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LISZT’s “ TARENTELLA.” 
I8S ADA LESTER will play Liszt's “ TARENTELLA 


DE LA MUETTE " ( Masaniello), at the Vestry Hall, Chelsea, on Jan. sth. 


R JNO. WILLIAMS will sing at Liverpool on the 
Ist January (“ MESSIAH "), and at Brixton on the 18th (“ ST JOHN THE 
ing , A » Foundling Chapel, London, W.; or, 2, Beverly Road, 


SGnoe FOLI begs to announce his Return to England 
\) on March 12th, Address, until January 15th, to Opera Imperial Italien, St 
Petersburgh; after which date, and until March 7th, to Opera I , Moscow. 
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Just Published, 
}y bail DIRECTORY (Twenty-third Issue), 1875.— 
Contents: Events of the Past Year—Names and Addresses of Professors 
of Music, &c., newly arranged—List of New Music, &c., &c. In wrapper, 2s. ; 
by post, 28. 3d.; in crimson cloth, 2s. 8d.; post, 3s. 
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HOURLY ENGAGEMENT DIARY for 1875. Published under the imme- 
te direction of Sir Junius Benepict, Price in roan case, 3s. Ditto, in Russia 
leather, 6s. RUDALL, CARTE & Co., 20, Charing Cross, 8, W. 


ASS SONG.—“A WILD MARCH DAY.”—Sung by 
Mr Wapmore, and enthusiastically encored. Poetry by CoomBgs Davis. 
Music by ALFRED G. SutTToN. Price 4s, WEEKES & Co., Hanover Street, W. 


A hee sexeer - New National Song. By Henry Smarr. 
3s.; as a Part Song, four stamps ; both post free. 
Go. BLESS THE PRINCE OF WALES. Song. 
“Second national air."—Daily News. 4s.; free by post, 24 stamps. The 
same as a Four-part Song, new edition, 4to, free by post, four stamps. “No 
parallel can be found to the wonderful as of this simple hymn.”—Vide 
Graphic. Pianoforte Solo and Duet, 4s. 1 
ET THE HILLS RESOUND. The New Part Song. 
By Brintey RicHARps, Composer of “God bless the Prince of Wales.” 
Post free for four stamps; Piano Solo and Duet, 24 stamps each; asa Song, 18 
stamps. London: RoBEert Cocks & Co., New Burlington Street. 


“IN SHELTERED VALE.” 
(For THE PIANOFUATE. ) 
‘TN SHELTERED VALE.” Herr Formas’ 


Song. Transcribed for the Pianoforte by R. ANDREWS. Price 3s. 
DUNCAN DAVISON & Co., 244, Regent Street. 


“IN THE MORNING.” 
ENRY SMART'S New Song, ‘IN THE MORNING,” 


(Words by F. ENocH) is published, price 3s., by DuNcaN Davison & Oo., 
244, Regent Street, W. 
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Just Published. 


HE PORTRAIT (Das Bildniss). Lied for Voice and 
Piano, The English Words by Mrs CAMPBELL. The Music by WILHELM 
ScHULTHES. Price 3s, London: DUNCAN DavISON & Co., 244, Regent Street, W. 


Just Published. 
() CARE TENEBRE. Duetto. Composed by J. P. 
Street, 





GoLpBERG. Price 4s. London: DuNcAN DAvisON & CO., 244, Regent 
» W. 





Just Published, ‘ 
EU D'AMOUR. Piéce joyeuse pour le pianoforte. Par 
i DigHL, Price 4s. London: DUNCAN Davison & Co., 244, Regent 
treet, W. 





Just Published, 
RUE LOVE. Song. The Words by Cuarioz. The 
Music (dedicated to the Countess of Zetland) composed by Jamas R. Rooxs. 
Pricé 4s. London: DUNCAN DAVISON & CO., 244, nt Street, W. 
Sit Published, 
AGGIE’S RANSOM. Song. 


KEnngy, Tho Music by M. W. BALrs, 
DAYisoN & 00, 244, Regent Street, W, 





The Words by C. L, 
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SUNG BY MISS EDITH WYNNE. 


LITTLE WILLIE. 
SONG. 


LOUISA GRAY. 


THE MUSIC BY 


Sir JULIUS BENEDICT. 


PRICE 48. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


SHE STOOD IN THE SUNSHINE. 
The Poetry by JESSICA RANKIN. 
The Music by M. W. BALFE. 
Sung with great success by Mr Epwarp Lioyp at Mr Kuhe's Concert at Brighton. 
Price 4s, 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


‘Mr Edward L)oyd gave the audience an unexpected degree of pleasure by his 
very admirable interpretation of Schubert's lovely: ‘Serenade,’ and made scarcely 
less impression by his elegant delivery of Balfe’s truly beautiful melody, set to 
words by Jessica Rankin, ‘She stood in the sunshine,’ an air that may compare 
favourably with the very best of this master's inspirations,”"—Zrighton Guardtan. 


“THE MAIDEN’S SIGH.” 


REVERIE for. the PLANOFORTE. 


Composed by LILLIE ALBRECHT. 
Price 3s. 
AND 


“THE MAIDEN’S TEAR.” 


SECOND REVERIE ror tHe PIANOFORTE. 














Composed by LILLIE ALBRECHT, 
Price 4s 
London: Duncan Davison & Co,, 244, Regent Street, W. 
“HER | Lev EE” 
BALLAD. 
By WILFORD MORGAN. 
Price 4s. 


London: Duncan Davison & Co., 244, Regent Street, W. 


“‘ This composition is, in all respects, worthy of its predecessor, ‘My sweetheart 
when a boy.’ It is simple in structure, and within the means of every amateur ; 
but its music is pleasing, and thoroughly appropriate tothe words. No doubt 
the song will soon win a share of public favour.”—Musical World, 

‘Mr Wilford Morgan’s song, ‘ Her I love,’ will be certain to find many admirers 
for the musicianly instinct which pervades it, as well as for the happy manner in 
which the very pretty melody has been laid out for the voice.”—Morning Post. 


“LITTLE BIRDIE, SING TO ME.” 
SONG. 
Words by Miss 8S. P. HOWELL. 
Music by WILFORD MORGAN, 


Price 4s, 
London: Duncan DAVISON & CO., 244, Regent Street. 


‘A naive little song for @ young girl is ‘ Little birdie, sing to me,’ composed by 
rok Morgan. There is a melodious ring in this song that will please the ear.” 
—Graphic. 

“‘Mr Wilford Morgan's latest production, ‘ Little birdie, sing to me,’ apparently 
— at simplicity of melody and accompaniment, and has happily hit it.” —Morning 

‘ost, 

“* LITTLE BIRDIE, SING TO ME.'—Mr Wilford Morgan has jnst published another 
very pleasing song under the above title. It is a very fresh, bright melody, which 
might almost be signed Mendelssohn; and the accompaniment, while sufficient 
to sustain the voice, is extremely easy." —Hra. 

“‘A charming song, full of melody and sweetness, without being difficult to 
singers of moderate compass.""— Hornet, 

**From Messrs Duncan Davison & Co, we have a song by the well-known voca- 
list, Mr Wilford Morgan, ‘Little birdie, sing to me,’ a remarkably good and 
characteristic setting of some pretty, simple-words.”—Echo. 

“* A tuneful and pleasing ballad for a voice of average compass, effectively har- 
monized, although the pianoforte accompaniment presents but very few difficulties 
to the performer. ‘Little birdie’ contains all the elements of popularity, and 





should eventually become as ular as the composer's 'M h 
boy.'"-=Sunday Times, pop’ po y sweetheart when a 








“A LOVER'S (SONG.” 


LOVER’S SONG. Composed expressly for, and sung 
by, Mr VERNON RigBy. The Poetry by EpwArD CopPInG. The Music by 
OUIs Disa (Composer of ‘‘ The Mariner,” &c.). ‘Mr Vernon Rigby next re- 
appeared, and “A Lover's Song,’ expressly composed for him by Louis Diehl, 
th the words and music of the song are simple, and they received ample justice 
from the singer. An encore was demanded, and Mr a pee the last verse,” 
—Birmingham Daily Post. ‘‘ We must compliment Mr lgby on his rendering of 
‘*A Lover’s Song.” This charming melody, by Louis Diehl, is worthy of Men- 
delssohn himself, and Mr Rigby seemed to catch the exact fee without over. 
doing it."—Manchester Eevning News, Price 4s. London : DUNCAN DAVISON & Co, 
244, Regent Street, W. 


TWO DUETS 


FOR 


TWO PERFORMERS ON ONE PIANOFORTE, 


No. 1, DUET IN G. No. 2, DUET IN F MINOR. 
Price 3s, each, 
Composed by HEINRICH STIEHL. 
. (Op. 73.) 
London: Doxcaw Davison & Co., 244, Regent Street, W. 
Just Published. 


EVENING THOUGHTS. 
FOR THE PIANOFORTE. 
No. 1. “ TWILIGHT.” No. 3, “ THE SHEPHERD'S PRAYER.” 
No. 2, “THE BROOK.” —No, 4. “ WAFTED UPWARDS.” 


Composed by IGNACE GIBSONE. 
Price 3s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“ALBION AND SCOTIA,” 
FANTASIA FOR THE PIANOFORTE, 
On “ My Love is like the Red Red Rose” and “ The Lass of Richmond Hill.” 
Composed by WILLIAM CRAWFORD. 
Price 4s, 
London: Duwcan Davison & Co., 244, Regent Street, W. 











NEW SONG BY SIR JULIUS BENEDICT, 


“LOVE AT SEA,” 


Sung with distinguished success by Miss EDITH WYNNE at the Liverpool 
Philharmonic Concerts, 


Composed by Sir JULIUS BENEDICT. 
Price 4s. . 
London: Doxcan Davison & Co., 244, Regent Street, W. 


“CUPID'S APFPRAL, 


BALLAD, 
And the Sequel, 


“MARRIAGE BELLS,” 
SONG. 
Price 3s. each. 
London: Duxoax Davison & Co., 244, Regent Street, W. 


Two Sacred Duets (Just Published) by Henry Suarr. 
‘SUMMER OF THE SILENT HEART,” 


AND 
“BEYOND THE HILLS,” 
SACRED DUETS 
For Soprano and Contralto. 
Composed by HENRY SMART. 
Price 4s, each. 
London: Duwoan Davison & Co,, 244, Regent Street, W. 


“CHARLIE IS MY DARLING,” 
SOOTCH AIR, 
iD 


an 
PORTUGUESE AIR, 
(“TO THE BELOVED ONE”) 
Transcribed for the Pianoforte. 
By CHARLES E. STEPHENS. 
Price 4s, each, 
London: Dywoan Davison & Oo., 244, Regent Street, W, 
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SIR JULIUS BENEDICT AT THE FIFTH GURZENICH 
CONCERT, COLOGNE. 


The concert commenced, under the direction of Dr Ferdinand 
Hiller, Stadt-Capellmeister, with Beethoven's overture to Coriolan, 
played with great dash and spirit. Then followed a Pianoforte 
Concerto, by Edward Grieg. This composer, now introduced 
for the first time to the public of Cologne, was born in 1843 at 
Bergen, in Norway, where his father was consul. He studied at 
the Leipsic Conservatory, whence he was compelled, by illness, 
to return home, in 1862. He now resides at Christiana, in which 
town he has founded and directs a musical society, and so highly 
is he esteemed that the Norwegian Parliament have granted him 
a pension, in order that he may devote himself entirely to art, 
and not have his energies ysed by want of pecuniary means. 
{lis Concerto gave general satisfaction. M. Brassin, of Brussels, 

rformed with thorough mastery the extremely difficult piano- 
orte part. Mdlle Aglaia Orgeni sang the scena and air: ‘‘ Wo 
bin ich? Ungliickliche Alceste!” from Gluck’s great work ; 
“Stille Liebe,” by Schumann ; “ Haiderislein,” by Schubert ; 
and a ‘* Mazurka,” by Chopin, with French words: “ Aime moi,” 
adapted to it by Louis Pomey. The young lady was not 
particularly successful in the excerpt from Gluck’s opera, but 
was much applauded in the detached songs. The chorus sang 
two “ Christmas Songs,” a Capella, by Leonhard Schriter, 1587, 
and M. Brassin again took his place at the piano, this time for 
the purpose of treating his hearers to the ‘Fantasia iiber 
Ungarische Volksmelodien,” by the Abbate Franz Liszt. 

But the great attraction of the evening was undoubtedly the 
first appearance here of Sir Julius Benedict. The Kolner Zeitung 


says i— 

The fifth and last concert for the year 1874 introduced to the Cologne 
public an interesting and celebrated individual, Sir Julius Benedict, 
from London, who, as we read a short time since, would celebrate on 
the 24th inst. his 70th birthday (he was born on the 24th December, 
1804), had not been deterred by the discomfort attending the passage 
of the English Channel in winter from coming over to conduct in per- 
son his G minor Symphony at the Gtirzenich, and seizing the oppor- 
tunity to become acquainted with our concert arrangements, our 
orchestra, and our public. An expression of eager curiosity was 
mirrored on every face, as, at the conclusion of the First Part of the 
concert, a slim figure, with white hair, white moustache, and pleasing 
features, and with various high orders decorating his breast, advancing 
briskly to the conductor's seat, grasped the conductor’s stick. This was 
Sir Julius Benedict, Knight, the musical prince of London, and the founder 
of the celebrated Monday Popular Concerts, where German music is 
cultivated more assiduously than anywhere else in England. This was 
the man whose kindly aid in a foreign land, and whose hospitable house, 
are known probably to every German artist who has visited England. 
In fact, the interest evinced by the public was necessarily directed as 
much to the man as to the composer; the sympathetic reception which 
greeted the veteran, even before a note of his music had been heard, 
was a tribute due from the German public to the promoter and propa- 
gator of German music in proud Albion.” 

_ “Julius Benedict has written numerous operas and works for the 
piano, Of the former, only a few have become known in Germany, 
and, for this reason, we are unable from personal knowledge to pro- 
nounce an opinion on them, His Symphony in G minor, first produced 
last year, if we have been correctly informed, at the Crystal Palace, 
displays the same touches of bonhomie which characterize the entire 
man, Benedict cultivates and fosters in England modern music as 
well as the works of his favourite period, but he does not often admit 
the former into the sanctuary of his home, or of his own productivity. 
To the music in which he grew up and was educated’ his Symphony 
proves he has remained true, His creation is raised upon the forms 
and tints of the period immediately following Beethoven; hence its 
clear, intelligible language; ite agreeable, rounded contour, and its 
pleasing colour. No a with existence, no inward suffering, has 
clouded Benedict’s musical coul; his Symphony reflects only kindly 
and harmonious thought and feeling, and enviable Olympian merri- 
ment, The youthful elasticity with which Sir Julius Benedict wielded 
the conducting-stick was something wonderful. The strict and decided 
marking of the time, as well as the plain embodiment of the inward 
thought in the outward gesture, should be taken as a model by every 
youthful aspirant to the post of conductor. Benedict is decidedly a 
genial conductor, who — and warms the performers, and the 
latter, throwing their soul into their task, executed his work in a 
brilliant manner, Animated applause greeted the conclusion of each 
of the four movements, and, at the end of the whole, the yeteran 
om poser was the object of a perfect ovation,” 





The Kélnische Volkzeitung follows suit thus :— 

“The First Part was brought to a close by a new Symphony of 
Julius Benedict’s. The composer had crossed the Channel on purpose 
to undertake the direction of his work himself. Benedict, though no 
longer young, is probably known to the majority of our readers only 
by name, as he has passed most of his life abroad. He was born, in 
1804, at Stuttgart. For the piano, he was a pupil of Hummel, while 
no less a person than C. M. von Weber was his master in composition. 
For a long time Benedict was a theatrical conductor in Vienna and 
Naples. He wrote a whole series of operas, partly in the style of 
Rossini, and partly in that of Weber—so says our authority. We 
ourselves never had an opportunity of hearing any of them. Benedict 
at present lives in London, highly esteemed as a pianist, a composer, 
and a ‘conductor,’ for so is a Capellmeister called in English. He 
shares with the Italian Costa the musical supremacy of the British 
Isles, Queen Victoria has conferred on our countryman the dignity 
of Knighthood, an unusual mark of distinction for a foreign musician 
to receive.* The Cologne public greeted very warmly Sir Julius 
Benedict, who only recently, in the late autumn of his artistic pro- 
ductivity, wrote the Symphony destined for performance and dedi- 
cated to the Crown Princess Victoria. That a composer of Benedict’s 
age should not attempt to strike out new paths is something we can 
easily understand, but that an artist in his seventieth year shall be 
capable of surprising the musical world with a vigorous, fresh, and 
melodious composition, is something rare, and to be regarded as a 
special gift of Providence. The Symphony, as a rule, belongs to the 
period before Mendelssohn, Everything in it is pleasing, clear, and 
intelligible, without, however, being ordinary or commonplace. Its 
architectonic combination is skilful and full of good taste, The instru- 
mentation, though mostly measured, and always agreeable to the ear, 
reminds one at times of the whilom theatrical conductor. The work 
is divided into the customary four movements, The first movement 
begins, as an introduction, in a broad tempo (G minor, 3-4), and leads 
to the principal movement, Allegro Appassionata. The second move- 
ment (B flat major), is marked Andante con moto. It is interrupted by 
a more animated Pii mosso, and then returns to the more moderate 
original time. The third movement, the Scherzo (E flat major, 
alternately 3-4 and 6-4), is a brilliant orchestral piece, ‘The last move- 
ment, the Finale, is exceedingly lively and brilliant, rushing along in 
a rolling Allegro con fuoco. The first and third movements were those 
which pleased us best. Among the audience, all parts of the work 
met with warm and continually increasing approbation, in which we, 
also, when so amiable an artist is concerned, joyfully share.” 


Speaking of the same work, on the occasion of its performance 
at the Second Symphonic Concert given by the Royal Saxon 
“ Chapel,” in the Gewerbehaus, Dresden, Herr Otto Bauck writes 
as follows in the Dresdner Journal :— 

“ Besides these well-known works, a Symphony (in G minor) by 
Julius Benedict was performed for the first time. Benedict was the 
most talented pupil of Karl Maria von Weber, and became likewise a 
true friend of the composer’s family. As we all know, he has resided 
for a great number of years in London, where he is highly esteemed, 
and, as the first musical authority, exercises, with the noblest 
aims, an important influence upon musical matters and artistic 
taste. Though now in his seventieth year, his artistic activi 
is still as vigorous and unceasing as ever, and the fifti 
anniversary of his professional career was celebrated in London 
a few days ago, in a highly flattering manner. His Symphony, full of 
joyous animation in the first and last movement, simple, natural, and 
easy in its flow of thought, clear in form, and without any pretentious 
striving after clever eccentricities, reveals the thorough musician of 
nice artistic training, who, with sure and elegant technical skill in the 
polyphonous working out of his motives, and in his instrumental 
plasticity, does not turn towards the new tendencies and modes of 
expression of the present day, but, though without perceptibly —— 
back upon earlier symphonic productions, preserves an independent an 
peculiar treatment and mental course of hisown, ‘The first movement 
and the Andante, so cleverly conceived, and so admirably carried out, 
with ita artistically interwoven and well managed parts, are the move- 
ments which stand forward most prominently and significantly. With 
regard to the Benedict-Jubilee mentioned above, we beg to give utter- 
ance to thesincere wish, which will undoubtedly be re-echoed in the 
breasts of our German brothers in art. May this worthy representative 
of German music abroad long be spared to continue his praiseworthy 
efforts in the true cause of art. 


Tae Milan Gazeta Musicale gives ‘a list of thirty-five new operas 
produced in Italy during the past year. 





* Sir Julius was not a foreigner when he received his Knighthood, but 4 
British subject.—[Ep.] 
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THE WORCESTER MUSICAL FESTIVAL. 


The Committee of Stewards of the Worcester Festival having 
had a final conference with the Dean and Chapter of Worcester 
with a view, if possible, of coming to an arrangement as to the 
use of Worcester Cathedral, have issued a statement setting forth 
the result of their deliberations. On meeting, the Committee of 
Stewards laid before the Dean and Chapter two alternative modes 
of arranging the Festival, which it was thought might meet the 
views of the Dean and Chapter, and they say :—‘‘ The first of 
these proposals was to arrange the Festival on the former plan, 
but modified by the concessions proposed in the last paragraph 
of the Stewards’ first protest, viz—1. Full Church Service on 
first day, with sermon. 2. Church Service for conclusion of 
Festival on last evening. 3. Band and performers to be on floor 
of transept, instead of in an orchestra. 4, Chapter to have veto 
on music performed, The second proposal was still more closely 
adapted to the supposed wishes of the Dean and Chapter—viz., 
to hold Divine service exch morning at ten o'clock, so arranged 
as to be concluded by twelve, but with sermon on first day ; 
oratorio to commence at one, secular concerts in some other 
place in the evening as heretofore, but with Divine service 
on last evening under arrangement by Chapter.” ‘The Chapter 
came to the conference prepared with no proposition at all ; 
conversation occupied some time, but the ‘ crucial test ” 
was as to the sale of tickets, on which the Chapter would not 
yield. The Committee attached primary importance to—l. 
Entire oratorios, 2, First-rate talent. 3. Adequate funds. 
The Dean and Chapter admitted the necessity for funds, but 
suggested no mode of raising them. ‘The conference,” there- 
fore adds the Stewards, “became a useless ceremony.” We are 
asked by the Mayor of Worcester to publish the following 
petition to the Queen in Council, which, together with one to 
the same effect “from the citizens of Worcester,” is now in 
course of preparation at Worcester :—‘‘ The humble petition of 
the Mayor, Aldermen, and citizens of the city of Worcester in 
Common Council assembled on the 1st day of December, 1874, 
humbly showeth, that for more than 150 years musical festivals 
have been held alternately in the cities of Worcester, Hereford, 
and Gloucester, and during nearly the whole of the last 100 
years, the Cathedral Churches in the said cities have, by per- 
mission of the successive Deans and Chapters thereof, been used 
for the performance of oratorios and other sacred music forming 
part of such festivals. That from nearly their first establish- 
ment these festivals have been the means of providing funds 
for the relief of the distressed widows and orphans of poor 
deceased clergymen of the three dioceses of Worcester, Hereford, 
and Gloucester. That oratorios and other sacred music of the 
highest character have at these festivals been rendered in the most 
perfect manner possible, and, from the associations connected 
with the hallowed buildings in which the festivals have been 
held, have produced impressions of the most refining and 
elevating character on the minds of the hearers. That these 
festivals have been very largely attended by the inhabitants 
of the three dioceses, and by their friends, and strangers from 
a distance, and have afforded opportunities for all religious 
sections of your Majesty’s subjects to unite in religious services 
of praise in our ancient Cathedrals. That a world-wide celebrity 
has been attained by these festivals, and they have gained for the 
cities in which they are held honourable regard among the most 
enlightened of the people of this realm, and have largely tended 
to the encouragement and improvement of sacred music. That 
the festival held in the Worcester Cathedral in the year 1830 was 
attended by your most gracious Majesty, and all the succeeding 
festivals since the accession of your most gracious Majesty to the 
throne have been honoured with the patronage of your Majesty. 
That successive Bishops of the three dioceses, and Deans and 
Chapters of the three Cathedral Churches have from time to 
time given their encouragement and support to the festivals, and 
the present Bishop of the Diocese of Worcester has consented to 
become President of the festival which in the ordinary course 
should be held in this city in the ensuing year: that application 
has been made to the present Dean and Chapter of Worcester 
for the use of the Cathedral as heretofore for the festival 
of the year 1875, but the Dean and Chapter have declined to 
grant the use thereof, and have proposed to substitute for a 





festival, such as those which have so long and so satisfactorily 
been held in the Cathedral, religious services and sermons, 
which some sections of your Majesty’s subjects would be unable 
to attend. That this decision of the Dean and Chapter has 
created great dissatisfaction among the ple of the three 
dioceses, and has given rise to well-founded fears that, unless the 
Dean and Chapter should alter their determination, the festival 
will be discontinued, not only at Worcester, but also at Hereford 
and Gloucester, and that the interests of the charity for the 
support of which they have been carried on will greatly suffer, 
and the public will be deprived of the opportunity hitherto 
afforded them of hearing the grandest sacred music performed in 
the most effective manner in those sacred buildings in which alone 
such music can produce, and has produced, the most beneficial 
effects. That your petitioners have received the decision of the 
Dean and Chapter with much sorrow, and believe that a discon- 
tinuance of the use of Worcester Cathedral for the festival would 
tend to lower the character of this city in the estimation of 
enlightened and educated people, and would be not only a local 
but also a national loss. Your petitioners, therefore, hambly pray 
that your Most Gracious Majesty, as the head of the Church of 
this realm, will be pleased to use your influence with the Dean 
and Chapter of Worcester to induce them to continue to permit 
the holding of the triennial festivals in the Cathedral Church of 
this city, under such arrangements as will best promote the 
object in view.” 
ee 


MISDIRECTED SYMPATHY, 


We read as follows in the New York Arcadian :— 

“ The public will have learnt with regret of the death of Mr Sher- 
wood C. Campbell, which took place at Chicago on Saturday week. 
Mr Campbell, whose real name was Coan, was born at New Haven in 
the year 1839, At an early age he began to develop a fine voice, but 
the opportunities of coming before the public in the better styles of 
music were then very few, and Mr Campbell went into the minstrel 
business, and was successively in the Campbell, Christy, and Backus 
troupes, After having visited Australia as a member of the last organi- 
zation, he was engaged, on his return to this country, in Mr Layfayette 
Harrison’s English Opera Company, Subsequently he was attached to 
the Caroline Richings ‘Troupe, and when Parepa-Rosa formed her 
company, Mr Campbell enlisted under her banner, It was during this 
engagement that he achieved his greatest successes, and so much did 
Parepa and her husband value his services that they offered him ar 
engagement in England. After the death of Parepa, he, under the 
name of Campobello, appeared at Drury Lane in Mr Mapleson’s Italian 
Opera performances. ‘I'here he made the acquaintance of Mada 
Sinico, an estimable lady and an excellent artist, to whom he was 
shortly afterwards married. She will have in her great loss the deep 
sympathy of her husband’s many friends and admirers, Mr Campbell 
returned to this country early in the present season to join Miss 
Kellogg’s company, but he: was almost immediately attacked with the 
illness which has just fatally terminated.” 


It need scarcely be added that Mr Henry Campbell (Signor 
Campobello) is happily alive and well. 





Mitax.—The Teatro Carcano, repaired, repainted, and redecorated, 
was reopened on the 19th December with La Forza del Destino, the 
artists being Signore Berini, Maini, Pregiosi, Signori Frapolli, and 


D'Antoni. ‘The house was crowded, and everything went off very well, 

Brussers.—In MM, Petit and Richard—the former a bass and the 
latter a light tenor—M. Campocasso has at length found two artists to 
the taste of his subscribers and the public generally. According to 
report, the managerial chair resigned by M. Campocasso is destined to 
be soon occupied by two gentlemen instead of one, the two gentlemen 
in question having been selected as the future joint managers of the 
Théatre de la Monnaie by two or three capitalists who have subscribed 
the amount requisite, and formally applied to the Municipality for the 
‘* concession,” as it is here styled,—The Italian Opera Company, under 
the management of Sig. Smecchia, will open-at the Th tre de 
Alhambra, on the 16th January next, for ten performances only, the 
engagements already entered into by Sig. Smecchia not allowing him 
to stay longer. There are two conductors, Signori Arditi and Aguirre. 
Among the principal artiste, figure as soprani and mezzo-soprani, Signore 
Artét, Christino, Graziosi; as tenors, Signori Brignoli, Paoletti; as 
baritones, Signori Padilla, Graziosi; as bass, Sig. Borella; as buffos, 
Signori Caraccioli and Baldellii_M. Henri Wieniawski has been 
appointed concert-master, professor of the violin, and professor of the 
quartet, at the Royal Conservatory of Music, 
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HAMLET. 
(To the Editor of the “Musical World.”) 


Siz,—The Hamlet of Mr Irving, at the Lyceum, is a remarkable per- 
fomance, and worthy the most attentive consideration of all Shake- 
spearian students. The writer’s opinion is that it is the best represen- 
tation of the character since Mr Macready revelled in it—when that 
actor was in the plenitude of his great powers, Mr Irving’s conception, 
and execution of his conception, of that generally-thought most 
difficult of Shakespeare’s creations, are alike estimable. The melan- 
choly cast of his countenance, his expressive features, his youthful 
figure, his graceful attitudes, are all so much in his favour. His gait, 
however, is rather inelegant, and unprincely. Allusion is made to 
this, as in estimating a performance in every way so superior to any- 
thing that may be seen besides, it is essential to point to everything 
that strikes the attentive observer. His crouching attitude on first 
seeing the Ghost is scarcely natural, though in addressing it, when he 
comes to the word ‘‘ Father !” he rests on one knee, thus assuming a 
position graceful and reverential. During the remainder of this scene, 
nothing but praise must be awarded to the actor, His demeanour 
when struggling to free himself from Horatio’s grasp, and his well- 
accentuated utterances, are all that can be desired, In the following 
scene—first, during the narration of the murder by the Ghost, aud 
afterwards with his friends—he is admirable. ‘The most loving of sons 
could not expect to find more filial respect and affection than he here 
evinces, From this time the character of Hamlet becomes a riddle. 
Naturally affectionate, intellectual, delicate, and timid, he is unable to 
carry out the desire of revenge. He becomes vacillating and untrusting. 
Hence his usual spontaneity is invariably checked, Mr Irving’s manner 
to his friends when they come to him, after the Ghost has made the dis- 
closure to Hamlet, well pourtrays this change. Some of the soliloquies, 
in the delivery of which tradition is altogether set at defiance, 
demand a little criticism. When the mind of a man is engaged in an 
internal conflict, and his breast is full of varied and sometimes opposite 
emotions, so that it is almost impossible to determine a course of 
action, then that man—if he be a really intellectual being, such as 
Hamlet is—begins to soliloquise. A mental turmoil precedes an 
utterance to oneself. Accordingly, a well-delivered soliloquy should 
augur to the listener all that has taken place beforehand, which 
occasions the “ thinking aloud.” In this respect Macready had no 
rival, and hence it is that Mr Irving is not altogether satisfactory. 
‘The mental restlessness, whether in sitting, leaning, standing, or walk- 
ing, is not apparent, and the unconnected utterances are not always 
sufficiently well marked. The scene with Ophelia was thoughtful, and 
showed not only a perfect conception of the poet's intention, but a 
studied skill in holding back the expression of the affection which he 
had for her, in order that she might be deluded into the belief that his 
mind was not right, His chief scene with Polonius was sufficient to 
justify the old courtier in thinking the Prince’s sanity was gone. His 
rapid reply of ‘* Words, words,” when asked what he was reading, was, 
however, scarcely natural, under the circumstances of his assum ption 
of madness, The whole scene with the ‘‘ minions,” who,admitted that 
they were sent to him by the King, could not beget an objection. His 
just resentment found its becoming climax when he broke the pipe in 
twain. When he first addresses the Players, he is natural, and quite 
worthy of a prince in his manner; but in his advice he is hardly 
sufficiently thoughtful. His speech seems too set ; for if there is one 
thing more than another that should be given with meditative care, it 
is counsel, and the more necessary is it in the present case, as the issue 
is momentous—the guilt or innocence of the King is to be decided 
in Hawlet’s mind by this play. I did not like Mr Irving’s delivery of 
the line, “ The play’s the thing,” &c.; nor know I a reason why a 
reference to his tablets should be made at this scene, which certainly 
fails to make an effective termination to the Act. 

There can be no doubt that Hamlet’s indecision in taking vengeance 
against his uncle arises from the natural gentleness of the Prince's 
character. It does not seem to accord with this view, that there should 
be too much demonstration on the part of Hamlet during the Play 
scene. The King is not aware that Hamlet knows of the murder; vor 
should Hamlet, by anticipation, suggest a knowledge of how the late 
king had died. ‘The King should be influenced sulely by the play, 
and not by any previous manner on Hamlet’s part; else we are ata 
loss to know why Hamlet does not at once accuse the King of his 
fratricide, and avenge his father’s murder. In this respect Mr Irving’s 
acting is seemingly faulty, either in conception or execution. Yet this 
scene draws the largest amount of applause in the tragedy. Mr Irving 
may be correct, and the present writer’s opinion may be wrong. 1 
have ventured to say why I think Hamlet’s manner here should not ve 
quite so demonstrative. 

The supreme contempt and abhorrence we must feel for the character 
of the King makes us almost regret that Hamlet does not kill him when 
kneeling at the altar, as was the Prince’s first intention, The manner, 





< 


action, tone, and accent of Mr Irving in the delivery of the speech in 
which he postpones his revenge till a time when it may be more com- 
plete, were all alike commendable; and in the scene following—in the 
chamber with his mother—he was at his best. To this refer as the 
most thoroughly satisfactory of all. Nothing beyond the firmness and 
the affection displayed here by Mr Irving could be desired. Here was 
a semblance of perfection. Mr Irving thoroughly justified his reading, 
without reference to pictures or medallions. At the grave of Ophelia 
there is not scope for any thing very great ; it is the scene for the Grave- 
digger first, and afterwards for Laerter. And in not obtruding beyond 
the just circumstances of the occasion, Mr Irving merits much com- 
mendation. He might have sinned against his own counsel to the 
Players. ‘hat he did not do so counts much in his favour. The very 
ruffian-like way in which Laertes takes him by the throat would almost 
have secured him pardon if he had been less princely and more demon- 
strative, 

Come we now to the close of the play, where the trial of skill is to 
take place, and the villany of the King and the treachery of Laertes 
are to receive their just punishment. Here Mr Irving was quite equal 
to himself. He was natural, easy, graceful, and prince-like. His 
opponent, on the contrary, was too like a fenciog-master in his move- 
ments, and his attitudes rather too studied for the gentleman that he 
was. Mr Irving’s manner of proceeding on being told by Laertes that 
a poisoned foil had struck him, and that it was the King who had 
planned it, proved that in his conception the character, after passing 
through the school of mental affliction, had found stability, and ridded 
itself of that indecision and vacillation which had been its defects. 
After eo splendid a performance, the death was by too many taken for 
granted. But, watching it closely, I found that even this had been a 
study. It was quite different from the death of Matthias, in The Bells, 
yet quite as real, The causes being different, it was right that the 
carrying out of the effects in the two cases should not be alike. So it 
was. Concluding with what was predicted at the outset, I affirm this 
performance of Hamlet as remarkable as it is fine. Every student of 
Shakespeare, and every man with a mind beyond burlesque, should 
witness it.—I am, Sir, yours obediently, 

16th December. F. E, Penna. 





Porspam.—A performance of Handel’s Messiah was lately given in 
the Court and Garrison Church, by the Vocal Association for Classical 
Music, for the benefit of the Orphan Asylum. The sacred edifice was 
crowded. The vocalists were Mad. Anna Gerhardt, Herren Geyer and 
Prehn. The conductor was Herr Wendel. 

CopennaGen.—As a rule, there is generally a dearth of music in this 
capital about Christmas. The present year, however, seems to be an 
exception. A large number of concerts were announced for the latter 
part of December. Among them may be mentioned the first Soirée for 
Chamber Music, given by the Royal Orchestra, on the 16th, and the 
second Subscription Concert of the Musical Association, on the 17th 
of the same month. At the former, one attraction offered was 
Hummel’s Septet, which had not been heard for a considerable period. 
On the 21st the Choral Union gave a concert, at which “ Marienlieder,” 
by Johannes Brahms, and “ L’Allegro ed 11 Pensieroso,” by Handel, 
occupied a prominent part in the programme.—The last thing in the 
way of quasi-novelty at the new ‘Theatre Royal has been Hans Heiling, 
always a favourite opera here. In 1835, Marschner himself conducted 
a few early performances in this capital, and there was some talk of 
engaging him permanently as conductor. But the terms he demanded 
—65,000 Danish thalers yearly—were considered too high, and the 
negotiations consequently came to nothing. 

Brrtin.—Mad. Agnes Ejiswald recently gave a concert which 
deserves to be mentioned, because the programme included some 
hitherto unpublished (Juartets fur Female Voices, by Robert Schamann. 
These quartets were much relished, and will probably soon become 
generally known and admired.—A second performance of Handel’s 
Hercules was given by the pupils and professors of the High School of 
Music, under the direction of Herr Joachim, with even greater success 
than the first, The room was crowded.—After being performed at 
Rome, Vienna, Pesth, Munich, Leipsic, and many other places, the 
Abbate Franz Liszt’s oratorio of Die heilige Elisabeth has just been 
introduced, under the direction of Herr Oscar Eichberg, to the public 
of this capital. The vocalists were Mesdlles Breidenstein, Greube, 
Herren Schmock, and Prehn, The choruses were sung by the members 
of the Eichberg Vocal Association.—A lottery was got up, a short time 
since, under the auspices of the Baroness von Schleinitz, in aid of the 
National-Festival-Stage-Play Performances to be given at Baireuth. 
A large number of objects of art, pictures, drawings, curiosities, and so 
on, had been sent from all parts of Germany. The affair was very 
successful, and the sales effect:d realized some 7,000 thalers, The 
Ewpress gave 800 thalers for a drawing of the Wartburg, and the 
Countess of Hatzfeld 1,000 thalers for a portrait of the Composer of 
the Future himself, 
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MADAME GODDARD AT MELBOURNE. 
(From the Illustrated “ Australian News.”) 


The appearance of Madame Goddard in connection with the Melbourne 
Philharmonic Society, in the Town Hall, will be treasured among the most 
delightful musical reminiscences of the great pianist’s visits to Victoria. The 
concert was given in aid of the Hospital Sunday Fund, and Madame Goddard 
manifested her practical sympathy with the charitable movement by declining 
an engagement at Ballarat, for which a guarantee of £100 was given her, in 
order that she might keep her engagement to aid the Metropolitan charities. 
Numbers were kept away from the concert by the wet weather, but, beyond the 
comparatively few who enjoyed the musical excellences of the performance, 
there are thousands who will appreciate the generous impulse that prompted 
Madame Goddard to give her services. Viewed from a musical point of view, 
the performance deserves high commendation. It was the means of bringing 
together the premier musical society of Australasia and an artist whose fame 
is world wide. Thanks to this combination of abilities, the public were 
enabled to enjoy, to great perfection, Weber’s famous Concertstiick, a work 
that has been under rehearsal on previous occasions by our musical societies, 
and has but once before been rendered in public. The success achieved was 
so pronounced that there was a unanimous desire for its repetition. It is 
almost superfluous to say that Madame Goddard played that portion of the 
work falling to her share with wonderful fidelity in the most difficult passages, 
and with rare delicacy throughout. The instrumentalists entered eagerly into 
their work ; they seemed to appreciate the honour that was theirs in assisting 


in the production of so great a work for so good a cause, and the privilege of 


being associated with one so eminently qualified to interpret classical works as 
Madame Arabella Goddard, There was soul in the performance throughout ; 
and if there were imperfections apparent to the critical, arising from study 
that was too brief for so grand a work, it was universally conceded that 
every orchestral unit did his best. Tbe audience were led captive; and at the 
close there was a chorus of approval that had a genuine hearty ring about it, 
not often heard when music of the highest class is performed before a mixed 
audience. The other notable item in the programme was Beethoven’s Chora/ 
Fantasia, by Madame Goddard and the vocal and instrumental forces of the 
Philharmonic Society. The performance was altogether of exceptional merit ; 
every note from the piano was drunk in with rapture'by the audience, and the 
interweaving of harmonies was so charmingly brought about by all concerned, 
that listeners could not but express their delight. Madame Goddard was 
recalled to receive a burst of applause, in which the members of the ‘society 
joined. The lady bowed her thanks to the audience and the chorus, and 
expressed her satisfaction at the manner in which her efforts had been 
seconded. The selection of this Choral Fantasia for the Hospital Concert 
was peculiarly appropriate, for it was dedicated by Beethoven to the poor. 
In a letter to Varenna, in 1812, Beethoven said, ‘From my childhood, 
whenever my art could be serviceable to poor suffering humanity, I have never 
allowed any other motive to influence me, and never required anything beyond 
the heartfelt gratification that it always excited in me.’’ Further on in the 
same letter, he says of the Fantasia that ‘it is given as a mark of sympathy 
with the destitute, to be considered as their property, and to be performed at 
any concerts intended for their sole benefit.” This probably accidental carry- 
ing out of Beethoven’s intentions made the selection most appropriate, 
Madame Goddard’s Welsh Fantasia on national airs was another of those 
delightful performances that bring down raptures of applause. An encore 
followed, as a matter of course, and Thalberg’s “‘ Home, sweet home” was 
given in response. The entertainment was under the patronage of His 
Excellency the Governor, The concert was organized under the direction of 
Mr R. 8S. Smythe, whose managerial tact as a concert director has contributed 
not a little to the brilliant pecuniary success of Madame Goddard's two 
Australian tours, 


Maapesurc.—Thanks to the unwearied exertions of Herren Rebling, 
Finzenhagen, Palme, Wehe, Brandt, and Wachsmuth, the inhabitants 
of this old town have had the opportunity of hearing a great deal of 
admirable music, during the past year. Among the more important 
works performed may be mentioned Requiem, Mozart; Requiem, Brahms ; 
Alexander's Feast, Handel; and The Seasons, Haydn. Feska, Rolle, 
Ehrlich, Bruch, Ritter, Lachner, and Bluinner, are some of the com- 

ers who have furnished works of smaller pretensions. Bach’s 
Matthius-Passion will shortly be performed by the Rebling Association. 





DR VON BULOW’S RECITALS, 
(From the “ Times,” December 25,) 

Dr Hans von Biilow gave his last “recital” for the season on Wednesday 
afternoon in St James’s Hall. The weather being unpropitious, the hall was 
not so crowded as is usually the case at these remarkable performances ; never- 
theless, those who came went away delighted with what they had heard. 
The learned Doctor is a thorough master of all schools, and seems to have 
the entire pianoforte repertory—from Bach and Handel down to Chopin, 
Mendelssohn, and Sterndale Bennett—not merely at his fingers’ ends, but in 
his head. We may, now and then, differ from his manner of interpreting 
certain works; but such an artist has a perfect right to express himself after 
his own manner, and no one can question his extraordinary capacity. Dr 
von Biilow’s selection of solo pieces on Wednesday comprised excerpts from 
Haydn, Mozart, Schubert, Joachim Raff, Chopin, and Liszt—all played, 
according to his invariable custom, without book, Such a memory as he 
possesses is little short of prodigious; not less so the facility with which he 
accomplishes every task set before him. We may fairly object to his some- 
what over-coloured reading of Haydn’s charming Variations, and to the 
extreme rapidity with which the well-known Gigue of Mozart, in G major, was 
given—a rapidity unknown in Mozart’s time; but the Minuetto of Mozart, 
the Jmpromptu of Schubert (the third of the set, Op. 90), and Chopin’s 
Notturno (No. 8, Op. 9), brought into prominence an exquisite delicacy of 
touch, a well balanced phrasing, and other qualities indispensable to the effect 
of such music, which left absolutely nothing to desire. We have always found 
the most complete satisfaction with Dr von Bitlow when he reins in his 
Pegasus and cares nothing for “ bravura” —or, in other language, for exces- 
sive mechanical display. The charm of his ‘‘pianissimo,” as also of his 
‘*leggiero,” is indescribable ; and these had several opportunities of being felt 
and appreciated on Wednesday—as, for example, in a Serenade by Saint- 
Saéns and a Notturno by Raff, neither composition singularly impressive 
on its own account, but both made impressive through the genius of the 
executant. How exceptional are the manipulative powers of this ‘‘ virtuoso” 
our musical readers need hardly be reminded. They were exhibited to 
supreme advantage in a fugue by Raff, the leading characteristic of which is 
its mechanical difficulty, and above all in a ‘‘ concert study ” by Liszt, entitled 
Waldersauschen, played in magnificent style, and (no wonder) unanimously 
asked for again. This time the pianist granted the earnest request of his 
audience, which he had declined to do after. the Jmpromptu of Schubert-—a 
less trying but far more beautiful piece. These, in addition to a scherzo by 
Chopin, a valse and Mazurka by Liszt, a sonata by J. S. Bach, and a trio by 
Beethoven, sum up the catalogue of Dr von Bitlow’s performances, which, 
sustained throughout with untiring vigour, kept attention alive to the end. 
In the sonata, the first of a series composed by Bach for pianoforte and violin, 
the great pianist enjoyed the co-operation of M. Sainton, to whom the instru- 
mental music of the ‘* Leipsic Cantor ” is as familiar as that of any other master 
who has enriched the catalogue of “ chainber music.” To criticize the perform- 
ance of the two would be superfluous, inasmuch as there was really nothing to 
find fault with. In the Serenade and Scherzo by Saint-Saéns (from the 
Suite, Op. 16), and the Notturno Caprice of Raff, both written for pianoforte 
and violoncello, Dr von Billow found a thoroughly able associate in M. 
Lasserre, chief violoncello at Her Majesty's Opera. In the trio of Beethoven— 
last piece in the recital—his companions were the able frofessors we 
have named. The programme was agreeably varied by Miss Julia Wigan, 
the clever pupil of Mdme Sainton Dolby, who, besides an air from Halévy’s 
opera, La Juive, and Mendelssohn’s charming “ Spring song” (welcome even 
in winter), introduced an Italian sonnetto, “ Tanto gentile,” the composition of 
Dr von Bitlow himself, who ought to give us further specimens of his talent 
in this direction. The accompanist was Mr Walter Bache, one of Abbé 
Liszt’s most staunch and enthusiastic disciples. The whole recital was a 
genuine treat to the admirers of modern “ virtuosity,” thus emphatically 
represented. 


Vewstce.—The Teatro della Fenice will open with 22 Guarany, by 
Sig. Gomez. This will be followed by Meyerbeer’s two operas, Dinorah 
and L’£toile du Nord, and Donizetti’s Lucie di Lammermoor, ‘The 
artists engaged include Signore Peralta, Reschi, Cottino, Niccolini; 
Signori Tamagno, Baragli, Stile, Balletti, Nollet, Carbone, and Capponi. 
Sig. Kuon will be the conductor for opera, and Sig. G. Scaramelli, for 
dance-music. The ballet selected is Taglioni’s Satanella, the principal 
parte being sustained by Signora Ratti and Sig, Mendez, 
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MUSIC IN GLASGOW. 


Macfarren’s St John the Baptist was performed for the first 
time in Glasgow on Monday last; the executants being the 
Choral Union; the conductor, Mr Lambeth. ‘The intelligent 
and truth-speaking critic of the Herald thus refers to this 
interesting event :— 

“ Last night the ninth concert of the present series, under the auspices of 
the Glasgow Choral Union, was given in the City Hall to an audience which 
comfortably filled the gloomy room. It may be assumed that those who were 
present at last evening’s concert have given some attention to the able ex- 
planatory notes and musical illustrations in the programme, written by Mr 
Joseph Bennett, of London, and, therefore, know as much about the work 
as we can tell them. But our readers generally may be interested in 
a brief sketch of an oratorio which has so rapidly gained high favour. 
On its production at the Bristo! Festival of last year, St John the 
Baptist, Mr Macfarren’s only oratorio, was accepted at its very 
first performance as a masterpiece. No work since the produc- 
tion of Mendelssohn’s lijah has caused such a genuine sensation. 
All classes of musicians were astonished to find that a composer previously 
known only as a writer of operas, songs, and orchestral music, should have 
been able at one bound to place himself on a level with the giants of sacred 
song writing. In Glasgow Mr Macfarren is probably best known as the com- 
poser of the incomparable symphonies and accompaniments to an edition of 
Scottish songs. The oratorio was composed expressly for the Gloucester 
Festival of 1871, but, owing to some differences, was rejected. The Gloucester 
committee did not know the gem they so ruthlessly cast away for an ‘idea. 
The management of the Bristol Musical Festival acted differently, and theirs 
is the honour of giving birth to a rare production of genius. The directors of 
the Choral Union deserve the best thanks of the musical public of Glasgow 
for having so promptly produced this great work.” 


The writer then goes on to describe the oratorio; continuing 
thus with regard to its rendering :— 

“ Little need be said regarding last night’s performance. Madame Sinico, 
who took the part of Salome, pleased the audience in an unusual degree. Her 
bright singing of ‘I rejoice in my youth’ was so generally and so continu- 
ously applauded that she kindly repeated it. Miss Alice Fairman’s fine contralto 
voice told effectively in the many recitatives allotted to the part of the Narrator ; 
and the execution of her only solo, ‘In the beginning was the Word,’ was 
received with warm demonstrations of approval. Mr Nelson Varley, who is 
at all times anxious to give a good account of what he undertakes, was 
singularly successful last night, and everything he sang merited and received 
cordial acknowledgment. On Mr Santley fell the chief burden of the solo 
work, and in its performance he acquitted himself as no other living vocalist 
could. The Choral Union itself was not at its very best, but great allowance 
must be made for the pernicious efforts of such inclement weather as is now 
being experienced ; and the fact must be taken into account that the work 
was entirely new to the choristers. By another time, however, the combined 
forces should reconsider their idea of the ‘ Supper Scene,’ as last night the 
music was given without due consideration of its delicate effects. As 
rendered last night, it sounded harsh and obtrusive; whereas, when well 
rendered, the effect is grace itself. The ‘resident orchestra’ proved to be 
less satisfying than had been anticipated. This result, we imagine, can only 
be accounted for by insufficient rehearsals. The opening of the superb 
overture was distinctly unsatisfactory.” 





Cuartxe Cross THeatre.—The above, though, perhaps, the last, or 
one of the last, with regard to size, is certainly not the least, or any- 
thing near the least, of London theatres, in respect to the attractiveness 
of the entertainment it offers the public. ‘The clever extravaganza of 
Aladdin, by Mr Frank Green, revised by Me Harry Robinson, still 
** goes ” as woll ay ever, and, moreover, “ vires acquirit eundo.” The 
fair manageress, Miss Carry Nelson, as Aladdin, appears to great 
advantage, and fully sustains her previous reputation. Nor is this all. 
She is admirably supported by the leading members of her company. 
Among these we may especially mention Miss Beresford, who, as the 
Princess, turns to good account the opportunity presented her of 
Proving that she a charming voice and knows how to use it 
effectively. This young lady, new to the metropolitan boards, 
is a; decided acquisition. It is to be hoped that she will not, like so 
many others, be spoilt by the applause and encores she receives, but 
continue to work steadily at the further development of the natural 

fts which have already secured her a gratifying success, Nor must 
Miss Edith Lynd, the representative of Tealeaf, be passed over in 
silence, She acquits herself very well. Mr F. W. Irish, as the 
Widow Mustapha, exhibits comic talent of no mean order. The 
“topical” song of “Poor Mrs Somebody,” as sung by him, is 
encored no end of times every night, and is an undoubtedly big hit. 
It is really a pity that the stay of Miss Carry Nelson and her company 
in King William Street is limited—as announced before they opened— 
to twelve nighte, 











MUSIC IN 


MANCHESTER. 
(From our Correspondent.) 

Since my last letter, we have had no fewer than four per- 
formances of the Messiah in the Free Trade Hall—two under 
Mr Hallé’s direction, with Mdme Lemmens-Sherrington, Mdme 
Patey, Miss Enriquez, Mr Perren, Mr Nelson Varley, and Mr 
Santley as the principal singers; and two under Mr De Jong’s 


direction, with Mdme Edna Hall, Miss Julia Elton, Mr Pearson, 
and Mr Wadmore. 

At Mr Hallé’s last concert, Madame Norman-Néruda played 
Viotti’s Concerto and Vieuxtemps’ “ Air Varié,” to the great 
delight of the audience. Miss Sterling’s singing also created a 
very favourable impression. Brahm’s Hungarian Dances, for the 
orchestra, was the instrumental novelty, and was heard with 
great interest; and how the familiar /talian Symphony was 
received by the most musical audience in this musical city, I hope 
I need not say... On Thursday night, Israel in Egypt will be 
given at Mr Hallé’s concert; but, I am sorry to say, without 
Mr Sims Reeves, who had been announced to sing. 

On Saturday last, Haydn’s Festival Symphony was given at 
Mr De Jong's concert, with all the original effects, &c. This 
week there will be several concerts of military music in the Free 
Trade Hall. 

Miss Amina Goodwin, the juvenile pianist, played with success 
at the Gentlemen’s Concert on Monday, at which, also, Signor 
and Madame Giulio Perkins sang. 

December 30, 1874. 

pee 
MUSIC IN NEW ZEALAND. 
(From our Correspondent.) 

After some three months absence the Allen Opera Company 
has returned, and are playing to enormous houses. The admir- 
able manner in which the operas are put on the stage, and the 
general excellence of the company have, of course, produced an 
effect, but the great secret of success is doubtless in Miss Alice 
May’s impersonation of so many and varied characters. The 
press, without an exception, pronounce her the greatest prima 
donna ever heard in these colonies ; and several ‘ old stagers,” as 
they style themselves, and not long from home, maintain there is 
no one in Europe who could compete with her in a round of 
characters, Her voice seems to improve with time, and the 
= she has received has only increased her desire to attain 

igher excellence. She made her first appearance as Marguerite 
in Napier, last week, and the papers describe it as far surpassing 
anything they had seen on the lyrical stage; and, it must be 
noted, that many of these writers are experienced critics, not long 
from home. My own conviction is, that a New Zealand audience 
is as well able to judge an opera and a singer as any audience I 
ever met with, and some of the members of the company ‘who 
would be considered very good in most places are sometimes 
rather roughly handled here. The enthusiastic reception Miss 
May always receives on her appearance must convince her how 
thoroughly she has won the admiration of her auditors, and help 
to confirm her in the opinion that she may venture to appear in 
America and Europe, whither she intends bending her steps on 
the conclusion of her present tour. The company remains here 
for nearly a month, and then proceeds to Wanganui and Christ- 
church. 

Wellington, September 22nd, 1874. 


Genoa.—The season at the Carlo Felice was to be inaugurated on 
the 26th December by La Forza del Destino, and the ballet of J? Selam 
maraviglioso. The second opera was to be Salvator Rosa, by Sig. 
Gomez. 

Dorrmunp.—It may be remembered that, when the news of the 
attempted assassination of Prince von Bismarck by Kullmann reached 
this place, a few patriotic individuals offered a prize of 1,000 thalers 
for the best musical composition in commemoration of the Imperial 
Chancellor’s escaps. The period within which candidates were to 
forward their works has now expired. One hundred and fifty com- 
posers have entered the list», and the average merit of their efforts is 
so good that the judges will have some difficulty, it is said, in making 
their award. The hundred and fifty compositions sent in comprise 
twenty-five Songs with Pianoforte Accompaniment, one Sonata for 
Pianoforte, four long compositions without words, eight Marches, and 
a host of pieces for Orchestra, Soloists, and Chorus. 
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ST JAMES’S HALL. 
SEVENTEENTH SEASON, 1874-8. 


DrrecroR—Mr S. ARTHUR CHAPPELL. 








THE THIRTEENTH CONCERT OF THE SEASON 
WILL TAKE PLACE ON 


MONDAY EVENING, JANUARY 11, 1876. 
To Commence at Hight o'clock precisely. 
Programme. 


PART I. 
QUINTET. in A major, for two violins, two violas, and violoncello— 





MM. St TRAUS, L. RrEs, ZERBINI, BURNETT, and PIATTI . Mendelssohn, 

NEW SONG, ‘ ‘Tender and true"—Miss Epith WYNNE Sullivan, 
PRELUDE and FUGUE a la Tarantella, 'for eka alone—Madlle 

MARIE KREBS Bah. 

'P ART Il. 

TRIO, in B flat, Op. 97, for pianoforte, violin, and violoncello—Madlle 

MARIE Kress and MM. Srraus and PLATT. oh Beethoven, 
SONG, “ Versar nel mio cor "—Miss EpItH WYNNE Gounod, 
FANTASIA, in C major, Op. 159, for ae and violin—Mdlle 

Marie Kress and Herr STRAUS Schubert, 


CONDUCTOR ; Sir JULIUS ‘BENEDICT. 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, JANUARY 16, 1875. 


To Commence at Three o'clock precisely. 








Programme. 
QUINTET, in C minor, for two violins, two violas, and violoncello 
—MM. Straus, L. Ries, ZERBINI, Bu SRNETT, and PrATTI ‘ 
NEW SONG—Mr SANTLEY si 
SONATA APPASSIONATA, Op. 87, for pianoforte ‘alone—Malle 


Mozart, 
Sullivan, 


MARIE KREBS Beethoven, 
LARGO anp ALL EGRO, for violoncello, with h planotorte ‘accom- 
ga ed PIATTI Marcello, 
SONG, “The Wanderer "—Mr SANTLEY . Schubert. 
TRIO” in C minor, Op. 1, No. 3, for pianoforte, violin, aud violon- 
cello—Mdlle MARIE KREBS, MM. Straus and Piatti. Beethoven. 
Conductor Sir JUL 1US BENEDICT, 
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daily concerts at the Royal A Albert Hall have now 
ceased and determined, to the surprise, perhaps, of few, 

to the regret, let us hope, of many. Those who know by 
observation how long it takes to establish an enterprise. of 
the kind, will marvel that the directors were not prepared 
to work on during a much more extended period than seven 
weeks. ‘ Not being so prepared,” such persons will say, 
‘*the scheme ought never to have been entertained.”’ There 
is a good deal of cogency in the argument, because if any- 
thing be more true than any other thing in the musical 
world, it is that suecess for a good enterprise can only follow 
upon long-sustained loss. The Albert Hall managers should 
have been equipped for at least a year’s campaign; by the 
end of which some trustworthy indications as to ultimate 
results would probably have become obvious. A struggle of 
seven weeks’ duration was a foregone defeat, even under the 
most advantageous conditions; much more when continued 











bad weather practically isolated the Albert Hall, by making 
access to it a matter of difficulty, such as should be en- 
countered only in special cases. 


But erying over spilt milk 


MONDAY POPULAR CONCERTS, 





is an unprofitable occupation ; and, it may be, there are 
reasons, in this particular instance, why it should be regarded 
as unnecessary. We have nothing but praise for all who 
were connected with the working of the daily concerts. From 
Mr Alfred Littleton, a manager of infinite tact, courtesy, and 
business habits, down to the least important member of his 
staff, the necessary labour was done with an energy and de- 
votion that left nothing to desire. But the resources at 
command, large though they were, and the skill which 
directed them, great though it was, could not endure the 
strain of six conterts a week. Much was accomplished cer- 
tainly—more than ever before—yet not all; and the fact 
could scarcely have been hidden even from those who looked 
with a desire to see nothing but good. 

In the current number of the Musical Times appears an 

authoritative exposition of the plans which the managers of 
the late daily concerts now entertain. We rejoice to find 
that, while their too sanguine hopes have not been realized, 
they still keep the field, and are prepared to go on under 
modified conditions. In this we have an example of the 
national virtue which refuses to accept defeat. According 
to the logic of warfare, the Duke was beaten at Waterloo, 
but he declined to see the fact, and held on till Fortune’s 
scale kicked the beam in his favour. So, logically, the 
directors of the Albert Hall Concerts have been discomfited 
by circumstances ; nevertheless they mean to effect a change 
of front, and contintie the strife. This time we see a lot of 
circumstances on their side. It is good for them that no 
more than two concerts per week will be given. Ample 
time will thus be available for preparation, and no work 
need be essayed without an absolute certainty of success. 
Of the two concerts thus determined upon, one will appeal 
to popular tastes, while keeping in view the fact that a mis- 
cellaneous audience is not wholly incompatible with a propor- 
tion, we will not say of good music, because there is good music 
of all sorts, but of music having high claims. The second 
concert will be alternately devoted to oratorio and orchestral 
works ; thus making the scheme cover all the ground occu- 
pied by the daily performances. In commending the new 
arrangement, we are specially glad to observe that the direc- 
tors have made up their minds to work it on the very liberal 
scale demanded by the edifice in which the concerts are to 
take place. The vast area of the Albert Hall insists upon 
large executive resources as an absolute essential ; and when 
the orchestra directed by Mr Barnby numbers over 100 
instruments, and when his chorus musters some 1,200 strong, 
we may look for those results which alone can satisfy the 
exigencies of the place. It is, we believe, the intention 
of the directors to make the necessary augmentation of force 
ere the concerts begin again ; and we anticipate the happiest 
consequences to flow therefrom. In all other respects, the 
concerts will go on as heretofore, presenting the best avail- 
able talent (the appearance of Herr Wilhelmj is announced, 
for example), and managed under the influence of an ardent 
desire to attain the best musical results independent of those 
personal, and therefore, narrow considerations which too 
often have the upper hand. 
The new series of concerts will begin on January 19, when, 
we hope, a key-note of success will be struck in the most 
effectual manner. Messrs Novello, Ewer & Co. have de- 
served such a reward for their labour and enterprise, and 
we are sure that none will grudge it to them. 


THERE is no truth in the report that Mr Mapleson is going to 
the new theatre in the Haymarket with his: Italian operatic 





company. For the present he remains at Drury Lane Theatre. 
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OCCASIONAL NOTES, 


Mpitite Mari Kress has been playing the music of our 
countryman, Sir Sterndale Bennett, in various towns of Germany 
with marked success, The last of his “'hree Jmpromptus (in F 
sharp minor) has especially created a sensation, and all the 
Geman pianists are anxious to play it. How few of them could 
play it like Marie Krebs may well be imagined. Of course, the 
only pianist who ever attempted it in England was Arabella 
Goddard, who is banished from England, because, for an English- 
woman, she played too well. 


» Sir Jutius Benepicr has composed a fantasia upon “ The Star 
Spangled Banner,” for Mdme Arabella Goddard, who will, no 
doubt, play it in California, and elsewhere in the United States. 
Sir Julius has always shown himself a staunch and devoted friend 
to the greatest of our English pianists; and his friendship does 
not stint because she is now so many thousand miles away. That 
is true friendship, but nothing surprising from the gifted author 
of St Peter. Sir Julius can hardly have forgotten A. G.’s 
magnificent performance of his magnificent Concerto in E flat at 
the Birmingham Festival and the Crystal Palace. 


Mr Bovcicavtt’s name is so constantly before the public as 
the author of the most successful dramas of the time, that pains 
have been taken to ascertain as accurately as possible the number 
of plays he has written, and the number of times each has been 

rformed. Mr Boucicault has written over four hundred plays. 

he names of the most successful are as follows, and to each is 
appended the number of times it has been performed :—The 

‘olleen Bawn, 3,100 times; Arrah-na-Pogue, 2,400; London 
Assurance, 2,900; Rip Van Winkle, 1,400; Old Heads and Young 
Hearts, 1,259; The Octoroon, 1,800; Formosa, 1,100; Jessie 
Brown, 820; The Corsican Brothers, 2,200 ; Don Ceasar de Bazan, 
1,700; Used Up, 1,850 ; The Willow Copse, 1,110; The Streets 
of New York, 2,860; and Led Astray, 498. These are the leading 
ones, Others have had a run of from 100 to 1000 nights each. 
The total number of all the performances must have been nearly 
50,000, Assuming thet the receipts te each performance averaged 
500 dols., the money paid by the public to witness these works 
would amount to 25,000,000 dols. The profits of London 
Assurance, when first produced at Covent Garden ‘Theatre, as 
poner from the record of the management, were 120,000 dols. ; 
the profits of The Colleen Bawn were 200,000 dols. in one year ; 
the profits of Arrah-na-Pogue, 180,000 dols. ‘The gross receipts 
of Led Astray, last year, at the Union Square ‘Theatre, amounted 
to 154,000 dols., of which 80,000 dols, were profit. On these 
four pieces the theatres cleared upwards of 600,000 dols.— 
Arcadian, 


_ Tue following are the Italian operas represented for the first 
time in Italy and elsewhere daring the year 1874: Re Manfredi, 
Sig. Montuoro, 10th January, Teatro Regio, Turin ; ¢ La Moglie 
un Suldo, comic, Sig. Migliaceio, 14th Jan., ‘Teatro del Fondo, 

aples; ¢ Edita di Belcourt, Sig. Obiols, 28th Jan., ‘Teatro del 
Liceo, Barcellona; * La Contessa di Mons, Signor Rossi, 31st 
Jan., Teatro Regio, Turin ; ¢ Tripilla, comic, Sig. Luzzi, 7th 
Feb,, Teatro Coccia, Novara ; ¢ Maso il Montanaro, semi-serious, 
Sig. Caracciolo, 7th Feb., Teatro Piccini, Bari; + La Cantante, 
comic, Sig, Cipolloni, 13th Feb., College of St Cosimo, Solmona ; 
t Carmela, semi-serious, Sig. del Corona, 15th Feb., ‘Teatro 
Manzoni, Pistoja; + La Capriccivsa, semi-serious, Sig, Valensin, 
28th Feb., ‘Teatro delle Loggie, Florence ; t La Rinneyata, Sig. 
Reparez, 1st March, ‘Teatro S$, Joao, Uporto; */ Lituani, Sig. 
Ponchielli, 7th March, the Scala, Milan ; t La Cacciata del Duca 
d@’ Atene, Sig. Bacchivi, 14th March, ‘Vcatro Pagliano, Florence; 
* Salvator Rosa, Sig. Gomez, 2ist March, Teatro Carlo Felice, 
Genoa; + L’Idolo Cinese, semi-serious, Signori De Champs, 
Felicci, Gialdini, and ‘Tacchinardi, 25th March, Teatro delle 
Loggie, Florence ; * Bianca Orsini, Sig. Petrella, 4th April, Teatro 
San Carlo, Naples; ¢ La Funciulla romantica, semi-serious, Sig. 
Reggio, 11th April, ‘teatro Doria, Genoa; t+ L’Ultimo degli 
Abencerragi, Sig. Pedrell, April 14th, the Liceo, Barcellona ; + La 
Sposa di Messina, Sig. Bonawitz, 22nd April, Academy of Music, 


Philadelphia; + Maria Stuart, Sig. Palumbo, 23rd April, San |, 


Carlo, Naples ; ¢ Mariulizza, Sig. Cortesi, 23rd April, Teatro 
della Pergola, Florence ; t J! Figlio del Signor Sindaco, comic, 





Sig. Rispoli, 6th May, ‘Teatro Nuovo, Naples; + Don Fabiano dei 
Corbelli, comic, Sig. Camerana, 10th June, Teatro Balbo, Turin ; 
t Romilda de’ Bardi, Sig. Dell’Orefice, 24th June, Teatro Merca- 
dante, Naples ; + Cola di Rienzo, Sig. Persichini, 28th June, the 
Politeama, Rome ; + Celeste, Sig. de Stefani, 1st July, Teatro 
Manzoni, Milan; ¢ Giovanna di Castiglia, Sig. Magnanini, 15th 
August, Teatro Sociale, Carpi; ¢ J Pezzenti, Sig. Canepa, 21st 
Sept., the Scala, Milan ; ¢ Raffaello ¢ la Fornarina, semi-serious, 
Sig. Chisotti, 30th Sept., Teatro Alfieri, Turin; * JJ Duca di 
Tapigliano, comic, Sig. Cagnoni, 10th Oct., Teatro Sociale, 
Lecco; ¢ La Contessa di S. Romano, Sig. Frangini, 10th Oct., 
Teatro Alfieri, Florence ; ¢ Piccarda Donati, Sig. Burali-Forti, 
31st Oct., Teatro Petrarca, Arezzo ; + O Mégo per Forza, comic 
and in the Genoese dialect, Sig. Novaro, 3ist Oct., Teatro 
Nazionale, Genoa; f Velleda, Sig. Cajani, November, Teatro 
Nazionale, Fojano; + Lorenzino de’ Medici, Sig. Marenco, 1st 
December, Teatro Nazionale, Lodi; + L’Ultimo dei Mori in 
Ispagna, Sig. Paravano, 12th Dec., ‘Teatro Mercadante, Naples. 
Of the above 35 operas—against 24 in 1873, but 56 in 1872—5, 
marked with an asterisk (*), were very successful; 23 marked 
with a dagger (+), successful ; 6, marked with a double-dagger (t), 
moderately successful; and 1, which the reader is left to find for 
himself, a failure. 
= 
CONCERT. 

Mrs Grorce Linvey’s first grand evening concert tovk- place on 
Tuesday, the 22nd inst., at the Onslow Hall, South Kensington, and 
was attended by a large and fashionable audience. The programme 
opened with Riviére’s well-known chorus, “Spring, gentle spring,” 
which was sung by the juvenile members of the choir of St Peter’s, 
Onslow Gardens, who, in the second part, created great enthusiasm by 
their hearty rendering of some Christmas carols, under the efficient 
direction of Mr Willis, Mr Albert James was most successful in Blu- 
menthal’s famous song, ‘‘The Message,” and in “ The Thorn.” The 
latter being encored, Mr James substituted ‘Phillis is my only joy,” 
which also gave general satisfaction. ‘The well-known song, “ Kath. 
leen Mavourneen,” was excellently rendered by the concert-giver, who 
afterwards sang the old ballad, ‘ Withia a mile o’ Edinbro’ town,” 
with such point and vigour, that it was re-demanded. Mrs Linley, 
however, gave, instead, Schubert’s “‘ Addio,” and‘thereby shewed that 
she was a mistress of different languages as well as of different 
styles of music. Miss Sophie Ferrari sang, with charming taste and 
thorough feeling, Spohr’s “The bird and the maiden,” to which 
Mr Lazarus played the odbligato clarionet part in his own finished and 
musicianly manner. Miss Ferrari afterwards gave Mr J. P. Knight's 
‘* She wore a wreath of roses,” with a pathos and simplicity that capti- 
vated the audience. She was unanimously encored in both songs, and 
substituted for the latter “Home, sweet home.” Miss Francesca 
Ferrari contributed, in her own ‘“ winning way,” Mr Molloy’s “ Don’t 
be sorrowful, darling” (encored), and also joined her sister in the duet, 
“I know a bank.” Masters George and John Linley were rapturously 
encored in the duet, “I would that my love,” a compliment they well 
deserved. The instrumental portion was ably supplied by the Rev. C. 
C, Scholefield, Mr Lazarus, and Herr Oberthilr, whose genuine talent 
as a harpist and a composer for his instrument is well known. He 
introduced his own composition, ‘‘ Clouds and Sunshine,” and, being 
encored, he gave his admired piece, ‘‘ La Cascade,” which was equally 
successful. ‘The Rev. C. C. Scholefield and Mr Lazarus delighted the 
aulience by their performance of Weber’s Grand Duo Concertante, for 
clarionet and piano, as well as by their respective solos, ‘The concert 
concluded with the National Anthem. 





‘Tue Benepict Testivontar.—The lamented death of Mr John 
Mitchell, who took so active a part in promoting the Benedict 
testimonial, has necessitated the postponement of the presen- 


tation. Though the precise period when this token of public 
esteem is to be offered to Sir Satins Benedict has not been defi- 
nitely fixed, we believe there is good ground for stating that 
the occasion will now be deferred until the London season has 
fairly commenced, when many of the distinguished composer's 
warmest admirers, who are now scattered far and wide, and who 
would naturally be desirous of joining in the manifestation, shall 
again have been brought together. 

WE are happy to state that Mdlle Tietjens is recovering from 
her severe indisposition, 

WE hear, on good authority, that Offenbach has engaged to 
write an opéra bouffe for Mr George Wood (J. B, Cramer and 
Co.) on the subject of Don Quixote. 
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PROVINCIAL. 


Epinsureu.—Professor Oakeley—says the Ldinburgh Courant—gave 
on Thursday, the 24th ult., in his class-room, an organ recital; and, 
being Christmas Eve, the room was very tastefully decorated with 
holly and evergreens sent from Mortonhall and Southbank, while the 
programme of music played was appropriate to the festive season of 
Christmas, The ornamentation of the hall was enhanced by the 
exhibition of a number of beautiful models of English and foreign 
cathedrals in which service is held on Christmas Eve; as also by a 
well-finished bust of Paganini, just presented to the Music Chair by 
Professor Hodgson. There was a large and fashionable audience, who 
frequently demonstrated their admiration of Dr Oakeley’s brilliant 
playing. 

Mancuester.—Last week the Shelley and Old Glossop hand- 
bell ringers contested at Belle Vue Gardens for the championship 
of England, and a prize of £50 offered by Messrs Jennison. Each of 
the bands has won three successive first prizes, thus excluding them- 
selves for a similar number of years from the date of their last success 
from the annual competitions at Belle Vue. The Shelley band, which 
is the oldest of the two, numbers, including the conductor, eight 
ringers, while in the Old Glossop there are twelve, though the former 
ring quite as many bells as the latter. ‘The Glossop ringers’ selection 
comprised the Kyrie and Gloria (Mozart), Haydn’s No. 1 Symphony, 
and a Rondo Brillante. Their opponents also played Haydn’s Fir-t 
Symphony and Haydn’s D. Symphony, and the overture to Zanetta. 
The judges were: Mr C. Warwick Jordan, Mus. Bac., Lewisham, 
Kent; Mr L. Goodwin, organist, Church of the Holy Name, Man- 
chester; and Mr W. J. Young, professor of music, Manchester; and 
these gentiemen decided, after a contest lasting two hours, that the 
prize should be awarded to the Shelley ringers, though they expressed 
their opinion that the arrangement and execution by the Old Glossop 
band of Haydn’s First Symphony were superior to those of the other 
band. The result was hailed with considerable applause by the friends 
of the Shelley players, 

Snerrievp.—Mr Charles Harvey’s subscription concert took place, 
notwithstanding the disappcintment at Mr Sims Reeves not making 
his appearance, owing to the severity of the weather, which prevented 
the great tenor from fulfilling his engagement. ‘‘ We are, neverthe- 
less, pleased that the concert was not postponed ’—says the Jndependent 
of December 23—“ the large and fashionable audience that assembled 
last night found a thoroughly refined and competent substitute in Mr 
W. H. Cummings. Mr Cummings has for many years taken his stand 
among the most useful and intelligent of English tenors, while, asa 
skilful—and, perhaps, we may add, a scholarly—musician, he is far in 
advance of nine-tenths of his brethren. It may not be known that 
he is the composer of a number of interesting musical fragments, ex- 
clusive of one or two works of considerable proportions, Mr Harvey 
had arranged that the change of singers should not interfere with the 
original construction of the programme, and Mr Cummings’s special 
capacity for interpreting sacred mu-ic enabled him to do ample justice 
to the recitative and air, “« Deeper and deeper still” and ‘ Watt her, 
angels, to the skies.” The recitative was declaimed by Mr Cummings 
with dramatic fervour and touching expressiveness; but le was even more 
successful in his rendering of the exquisite air, into which he infused 
a tone of hopeful pathos, which was impressive in the highest eense. 
The other songs given by the same gentleman were “Once Again,” 
by Arthur Sullivan, and “Sally in our Alley.” -Madame Patey— 
immeasurably the best of English contraltos—experienced a reception 
nothing short of enthusiastic. She was in fine voice, and in all her 
efforts elicited a complete ovation. An encore was insisted upon in 
each instance. Mr J. G. Patey (mellow-voiced, and artistic of style) 
furnished several thoroughly welcome contributions, all of which were 
* received with unfeigned satisfaction. Madame Thaddeus Wells gave 
three ballads successfully. Mr Zerbini accompanied the vocal music 
on the pianoforte. 

Wrnpsor.—A special service—a correspondent writes us—was held in 
St George’s Chapel on Christmas Eve, by permission of the Very Rev. 
the Hon. Gerald Wellesley, Dean of Windsor. It having been 
announced that a selection from the Messiah would be given, a large 
audience assembled, and completely filled the vast edifice (including 
the aisle). By the judicious issue of tickets, overcrowding was avoided, 
and the excellent arrangements of the Rev. Canon Everett enabled all 
who presented themselves for admission to enioy the service to their 
hearts’ content. ‘The choir was composed of the Gentlemen of St 
George’s Chapel, the Gentlemen of Eton College Chapel, supplemented 
by 22 soprani, 12 alti, 15 tenori, and 14 bassi—altogether, an excel- 
lent choral body. The service was intoned by the Rev. Mr Everett, 
Minor Canon, the lessons being read by the Rev. St John Blunt, Hon. 
Canon of Windsor and Rector of Old Windsor. In the selection from 
the Messiah, the solos were entrusted to Masters Whitehouse and 
Smith, Messrs Hunt, Marriott, and H, Barnby, In the firat solo, 








“ Comfort ve,” Mr Hunt gave an excellent rendering, he was pains- 
taking, singing without effort, and in good taste, putting one io mind 
of Mr Lockey in his style of delivery. Of Mr Marriott’s eolo, “ Behold, 
a virgin,” it need only be said that he sang as a veteran, and as such 
left nothing to be desired. ‘To criticize Mr Barnby’s delivery of “ For 
behold darkness” would be unfair, as, unfortunately, he was evidently 
suffering from hoarseness, which produced a consequent amount of 
hervousness we are unaccustomed to find associated with that gentle- 
man. Masters Whitehouse and Smith left nothing to be desired in 
“ He shall feed His flock” and “Come unto Him,” the freshness of 
their voices and their excellent training never shewed itself to greater 
advantage than in the solos entrusted to them in this instance. Of the 
selected choruses we can speak with unqualified praise, “ For unto us,” 
“ Glory to God,” and the “ Hallelujah ”—especially the ‘‘ Hallelujah ”— 
evidently creating a marked effect upon the audience. Sir George 
Elvey presided at the organ, and to him we are not only indebted for 
the successful conduct of a more than ordinarily acceptable service, but 
likewise for an accompaniment to Handel’s masterpiece which we but 
occasionaliy meet with. H.R.H. Prince Christiau and the Princess 
Christian attended the service. 


ans 


REVIEWS. 


Lamborn Cock. 

Songs for Children. No. 8. “ The Dog and the Cow.” 
B. Trerrrox. Music by Mrs WortutnGTon BLtss. 
Tue words of this song are full of genuine humour, and children of the 
largest possible growth may find in them plenty cf occasion for laughter. 

Here is the first verse as sainple :— 
“A dog caine up to a cow one day, 
And said, as he bowed quite low, 
‘ I’ve hired a balloon to go up to the moon, 
And I very much hope you Il go.’ 
The cow was dress’d in her Sunday best, 
With a wreath on her radiant brow, 
And she whispered ‘ Yes,” with a modest ‘ moo,” 
While the dog said ‘ Bow-wow, bow-wow.’” 
Mrs Bliss’s music is admirably in keeping with the droll verses, and 
the whole makes up a capital ditty for children’s gatherings, 
Little Alice (from ‘‘ Wonderland”), Written by F. E. Wearnerty, M.A 
Composed by CLEVELAND WIGAN. 
Prerry verses, pretty music, and pretty title page—altogether a pretty 
thing. Let those who cater for young people in musical things look to 
it. 





Words by Mrs R. 


Josern WILLIAMS. 

dllustrations of National Music. Edited by Brintey Ricuarps. No. I. 

The Rakotzy March (Liszt). No. H. Grand Study on the Pentatonic 

Scale (Chopin). 
Mr Rtowarps will do good service by persevering with the series 
of which these two pieces are the beginning. ‘‘he more general an 
acquaintance with all varieties of national music, the more are the 
resources of the art increased ; for it is a fact that nearly every marked 
form of rhythm and seale in classical art owes its origin to the “ people,” 
among whom it grew, rather than was invented, ‘The examples before 
us could not have been better chosen, and alike in the famoue Hunga- 
rian March, and in Chopin’s curious Study, much of an interesting 
nature will be discovered by those who have eyes to see. 

J. B. Cramer & Co. 

La Espanola. Caprice Espagnole pour Piano, par Francesco BERGER. 
Tue Spanish character in this composition is well preserved throughout, 
and gives it no ordinary piquancy. Amateurs will find the Caprice 
easy to play, and very effective as a morceau de salon, Key, G. 
Fairy Land, For the Pianoforte, by Francesco BERGER. 
A wiaur, pretty and easy piece, in the key of C, and one such as 
amateurs will welcome, because it secures the maxinium of effect with 
the minimum of effort. 





Lonpox (Ontario).—The Hellmuth Ladies’ School was re-opened on 
September 2nd under the most favourable auspices, and with a con- 
siderable increase in the number of boarding pupils, The College is 
evidently growing in public favour, and continues to be largely 
attended by pupils from every part, both of Canada and the United 
States. The Principal and Lady Principal, Rev. H. F, Darnell and 
Mrs Darnell, have been cordially received and supported by the College 
Staff, and Miss McClellan, the able Lady Superintendent, Miss Clinton 
and Miss Williams fill their former positions with their usual zeal and 








. efficiency. The Teaching Staff has been further strengthened by the 


following additions :—French, Rev. Prof. Gilmont and Mdlle Fournier 
German, Fraulein Schenck ; English, Miss Browne.—Huron Recorder. 
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Social Intercourse. 


“ The contact of society is necessary for the nurture and the pre- 
cigs of the generous feelings implanted in us by the Great 


Sp’ 
{From ‘Another World.”) 


In the system I inaugurated, where every man pursued his 
occupation with enthusiastic delight, because he was engaged 
in that for which nature and education had fitted him, it 
became necessary tq enjoin recreation and amusement as a 
duty, particularly in the case of learned men, whose attention 
was concentrated on one particular subject. 

Before my reign learned men had been sometimes prone to 
seclude themselves from the world, while the opuient indulged 
in amusements to excess, and had indeed need of laws rather 
to restrain than to enjoin indulgence. Now, however, few 
except the ‘‘ humble” classes (for we have no ‘‘ poor” in your 
sense of the world), would have sought after diversions had 
not my laws enjoined them as a duty. 

As regards learned men, I knew that if one part of the brain 
was unduly excited and overworked, the other parts would lie 
dormant and suffer. All classes therefore were required to 
“ undergo” amusements, and many were the precepts to en- 
courage them in the pursuit. I added to these the force of 
my own example ; for, though occupied incessantly with the 
cares of government. and with abstruse meditations, I never- 
theless attended amusements of all kinds, and often gave cles 
of great beauty and magnificence for the recreation of the 
people. I was a frequent attendant at places of amusement, 
public games, and races, and refreshed myself almost daily 
with the sympathetic contact of the numerous society which 
my hospitality brought round my table. 

When my laws on the subject of social intercourse were 
first promulgated there were many wise men who questioned 
the wisdom of my requiring the learned to cultivate social 
relations. These addressed to me many arguments in support 
of their views, and objected that, without having their thoughts 
interrupted by the clang of society, simple changes of subject, 
or at least the simplest distractions, would amply suffice to 
give the necessary repose. I always encouraged the learned 
to communicate to me their opinions, to which I invariably 
listened with attention ; and in this case the arguments they 
adduced in support of their views were so plausible that I re- 
solved to convince them by an actual experiment. 

To satisfy them, and confirm the belief of others, I allowed 
the chief opponents of my doctrines to select ten learned men 
who desired to pursue their own idea of seclusion, and ten 
others were selected by me from those who were converts to 
my views in matters of recreation and amusement. The 
twenty men thus selected were, as nearly as possible equal in 
point of talent, and were all engaged on the same engrossing 
subject—one which required great concentration of thought. 
The utmost care was taken that the experiment might be 
fairly and conclusively tried. 

The result of this experiment, which extended over many 
years, proved indisputably that I was right; for, whilst, the 
productions of the “ amusing and amused” men were equal 
in all, and in many respects superior, to those of the “ seclu- 
sionists,” the latter showed visible marks of the evils of their 


abstinence. 
After a few years their indifference for the world had grown 


into positive misanthropy. They refused to receive any visits, 
became negligent of their personal appearance, and centred 
their whole affection upon the object of their study. 
Hermes (Communicator), 
(To be continued.) 
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PRESENTATION TO MR CURWEN. 

A very large and enthusiastic meeting was held on Wednesday 
evening in the great room of Exeter Hall, respectably filling it, 
for the purpose of publicly presenting to the Rev. John Curwen 
and Mrs Curwen testimonials of affectionate admiration for their 
strenuous and successful exertions in popularising skilled vocal 
music by the establishment of the Tonic Sol-Fa Association. 
In the absence of Sir Charles Reed, who had been advertised to 
es but who was prevented by indisposition from fulfilling 

is engagement, the chair was filled by Mr Hugh Matheson, of 
Hampstead. After the singing of the hymn, “O worship the 
King,” by way of overture, the honorary secretary, Mr Proudman, 
read an extract from Sir Charles Reed’s letter, expressing his 
deep regret at being too unwell to keep his appointment. The 
secretary next read letters from Lord Shaftesbury, Sir John 
Goss, Mr Frederick Smith, Mr G. A. Macfarren, and the Revs J 
Walker and T. Ryder, conveying the expression of their entire 
sympathy with the objects of the subscribers and their admiration 
of the founder of the Tonic Sol-Fa Association. 

The Sol-faists then sang with admirable verve and precision 
“The Comrades’ Song of Hope,” the words by J. S. Stailybrass, 
and the music by Adolphe Adam. ‘'he address of presentation 
was then read by the honorary secretary of the Testimonial Com- 
mittee, Mr Proudman. It expressed the pleasure with which the 
teachers, pupils, and friends of the Tonic Sol-Fa method met Mr 
Curwen on that occasion. They offered him their hearty con- 
gratulations upon the remarkable success which had followed his 
efforts for the extension of popular musical education. They 
expressed their belief that it was to him they were mainly in- 
debted for the restoration of scientific truth in the teaching 
of music, and that to him likewise they were indebted for 
its simplification by means of the Tonic Sol-Fa method of 
notation. 

The subscribers wished also to encourage Mr Curwen for the 
future, and to assure him that, in his plans for the consolidation 
of the Tonic Sol-Fa College, he might expect not only their sym- 
pathy and good wishes, but also their hearty co-operation. 
As an earnest of this they asked him to accept the sum of 
money to be presented to him that night as a practical, 
aenet inadequate, expression of their friendship and personal 
regard. 

Mr Linder, the earliest treasurer of the association, now, in 
the name of the subscribers, made the presentation of a cheque, 
the amount of which was not stated, to Mr Curwen, and to Mrs 
Curwen an expressive portrait of her husband, painted by Mr J. 
Edgar Williams. ‘The artist was loudly called for and enthusi- 
astically cheered. The part-song, “ Who thro’ heaven is guiding,” 
conducted by Mr R. Griffiths, was next sung. Mr Curwen 
acknowledged the gratifying testimonials to himself and Mra 
Curwen. He gave an interesting account of his first engagement 
in the improvement of popular vocal music, more than thirty 
years ago, of the severity of his early struggles, and of his 
ultimate triumphs, He reviewed at some length the past history 
and present prospects of the Sol-Fa movement for musical reform, 
and augured for it, in spite of momentary official discouragement, 
a bright future, The elementary schools were calling for the 
Sol-Fa method, and the school inspectors were all endorsing it. 
With this pressure behind, the Privy Council would, in due time, 
give way, and the system would force an entrance into the 
Normal Colleges. Mr Curwen gratefully enumerated the names 
of some of the more eminent of his coadjutors in the work. 
Among those who had passed away, the late General Perro- 
ret ‘Thompson was conspicuous. Mr Curwen's address wes 
greeted throughout with cheers. The old Scotch song, 
**Should auld acquaintance be forgot,’ most appropriately 
followed, with effective organ accompaniment by Mr _ Harris. 
The Sol-faing was ably conducted by Mr W. M. Miller, of 
Glasgow. It was executed with great spirit. In an admirable 
speech for Scotland, by Mr Colin Brown, of the Andersonian 
University, Glasgow, it was mentioned that in that city alone 
there are 50,000 Sol-faists. Mr Brinley Richards spoke most 
appropriately, as the representative of Welsh lovers of music, 
and other interesting addresses followed. After votes of thanks, 
the meeting concluded with the “ Hallelujah Chorus,” under the 


conduct of Mr Proudman. 
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ROYAL ALBERT HALL, 


The concert given on the afternoon of Boxing-day was not, 
unfortunately, enriched with the presence of Mr Sims Reeves, 
who, at the eleventh hour, telegraphed his inability to attend, in 
consequence of the foggy weather. The public, of good holiday 
dimensions as regarded the cheaper parts of the building, did not 
put up very amiably with the announcement, and, during the 
greater part of the concert, vented their displeasure in angry 
apostrophes, and now and then obstructed, with considerable 
persistence, the course of the performance. In addition to the 
absence of Mr Sims Reeves, there was that also of Mr Edward 
Lloyd to further suggest irritation and disturb the common har- 
mony. The concert, however, bating these disappointments, was 
by no means a weak one of its kind, and, being constructed upon 
strictly popular principles, was well calculated to please the 
shilling ear. Mdme Lemmens-Sherrington, it spite of the un- 
friendly demonstrations she met with, soon quelled the fractious 
remonstrauts who chafed at the loss of their favourite tenor, and 
obtained a triumphant encore in Claribel’s ballad ‘Come back to 
Erin,” a recall in her husband’s song “'The Bird of Love,” and 
universal acclamation in the Shadow Song from Dinorah, with 
which florid morceau, executed by her to perfection, the concert 
terminated. Then there was Miss Antoinette Sterling, whose 
quaint old ditty, ‘‘ The three ravens,” and Burns’s famous song 
‘‘A man’s a man for a’ that,” are always points of interest. The 
latter, as usual, was redemanded, a compliment also bestowed 
7 the same vocalist in a new song by Mr Barnby, called 
“When the flowing tide comes in,” the pathetic sentiment of 
which, akin in motive to the intensely touching words of Kings- 
ley’s The three fishers,” made itself generally felt among all 
who listened to it— gentle and simple alike. The composer was 
his own accompanist. Mr Whitney, who has seldom been 
absent from the Albert Hall Concerts, sang “ Non pit andrai,” a 
new song by Arthur Sullivan—though scarcely up to the Sullivan 
mark—named ‘‘ Christmas bells at sea,” and Weiss’s popular 
* Village Blacksmith.” Mr Levy contributed, at intervals, solos 
on the cornet, and, it need hardly be observed, with his customary 
success ; and Mr Hughes exhibited no inferiority of skill in his 
+ sagaecaa of ‘* O ruddier than the cherry” on the ophicleide. 

he overtures to Fra Diavolo and Guillaume Teli were played 
with signal excellence by the orchestra; and the general con- 
ductors of the concert were Mr Barnby, Mr Randegger and Mr 
Pollitzer. D. H. H. 


—l— 


DEATH’S DOINGS IN 1874. 


Literature and the drama have lost representatives, more or 
less important, in M. Guizot, Mr Shiriey Brooks, Mr Bellew (the 
ag lecturer), Mr John Heneage Jesse, Miss Agnes Strick- 

nd, Mr James Hannay, Mr Tom Hood, M. Sylvain Van de 
Weyer, Mr Albert Way, F.S.A., Mr John Gough Nichols, F.S.A., 
Mr Howard Staunton, Mr Adam Black (publisher), Mr Sydney 
Dobell, Mr Thomas Miller (the basket-maker poet), Mr John 
Blackie peat Mdlle Aimée Desclée, Mr W. H. Betty (the 
‘* youthful Roscius”), Dr Charles ‘I’. Beke, Mr Henry Godwin, 
F.S.A., Mr Charles Swain, John Moultrie (the poet), and Mrs 
Marsh-Caldwell. 

From the world of art we have lost Mr John Pye (the ‘father 
of landscape engravers”), Mr Field Talfourd, Mr David Simson, 
of Edinburgh ; Wilhelm von Kaulbach, of Munich; Mr W. 
Telbin, Mr Kenny Meadows, Mr J. H. Foley (the sculptor), Mr 
Robert Carlyle (miniature painter), the Baron de ‘I'riquiti, Mr 
Joseph Paton, and Mr Owen Jones. 

Science has to lament the loss of Dr Neill Arnott, Dr Lankester, 
Sir John Rennie, Sir William Jardine, Dr Forbes Winslow; 
Maedler, the astronomer, of Hanover; Andreas Hansen, the 
astronomer, of Gotha; Mr Edward Blyth, the zoologist ; Pro- 
fessor Phillips, of Oxford; Mr Richard Tamplin, the surgeon ; 
Paolo Rosa, the Roman astronomer; and Professor Grant, of 
University College. 

Our list of miscellaneous deaths includes Mdme Parepa-Rosa, 
Mr John Grantham, civil engineer and architect; Mr William 
Torr, the agriculturist ; Mr Charles Young, the comedian ; and 





PADDY GREEN. 


(From the “ Daily Telegraph.”) 


“On the 12th instant, Mr John Green, late of Evans’s, 
Covent-garden, aged 73.” The death at a ripe old age of this 
genial veteran will be, no doubt, deeply lamented by a large 
circle of friends ; but the memory of the late Mr Green merits 
something beyond a mere obituary notice. If not a very 
remarkable man himself—indeed, he did not claim to be 
anything more than an affable Boniface, who was eager to 
welcome the coming and to speed the parting guest, and whose 
smile, whose salutation of “ Dear boy,’ and whose snuff-box, 
were at everybody's service—Mr John Green had certainly 
succeeded in making the famous cellar in Covent-garden 
Piazza, over whose nocturnal and strictly decorous revels he 
presided, the favourite place of resort not only of two genera- 
tions of remarkable Englishmen, but of distinguished 
foreigners from all parts of the civilized world. We have not 
the slightest doubt that the late Emperor Napoleon IIL. had 
often partaken of a pinch from Mr Green’s box, and it is on 
literary record that Mr Charles Sumner went at least on one 
occasion to Evans’s with Mr Thackeray, with whom he had 
been dining at the Garrick Club, then situated in King-street, 
Covent-Garden. Who, indeed, had not been to the convivial 
souterrain ? So widely was its fame known that there is 
little reason to regard as apocryphal the story of a Russian 
gentleman who arrived in this country with a solitary letter 
of introduction, which he said had been given to him by a 
Moldo-Wallachian friend on board a Danubian steamer. It 
was only a scrap of paper, on which were scrawled the words, 
“ Evansechopsi kroom, Koyent-Gard.” With the late 
Mr Green there is broken a link which connected the somewhat 
dreary and prosaic present with a very jovial and picturesque 
past. The Club element—the palatial and superfine club, we 
mean—is becoming more and more dominant in English 
society; and wits and barristers, guardsmen and country 
squires, are rarely to be found drinking grog and listening to 
songs in a tavern parlour. And it was a peculiar characteristic 
of the symposium over which Mr Green for so many years pre- 
sided, that, great as were its lyrical attractions, and stately 
as were its later architectural adornments, it never became a 
music-hall, and never ceased to be a tavern of the old-fashioned 
order. Some thousands of good songs have been sung, and 
some thousands of good stories told, and pinches dispensed 
from the famous snuff-box at Evans's within the last forty 
years. Now the owner of the snuff-box himself returns to 
dust; and a sigh is due to the good-tempered manes of poor 
“ Paddy Green.” 














M. Waror.—On leaving college, Victor Alexandre Joseph Warot, 
born at Verviers, on the 18th September, 1834, was articled to an 
attorney. He then studied for, and was admitted to, the bar. He 
practised a short time, but soon abandoned the law for commerce. He 
entered the bank of MM. Prost and Co., Paris, and stayed there till he 
went upon the stage. His father, the composer of several operas, and 
a professor of singing, guided him in his musical studies, and rendered 
it unnecessary for him to attend the course of instruction at the Con- 
servatory. Under the patronage of Nestor Roqueplan, M. Warot first 
appeared at the Opéra-Comique, in 1858, the operas being Les Monté- 
négrins and La Dame Blanche. 1n 1862, he sang in the revival of 
Zémire et Azor, his success being so great that M. Perrin at once 
engaged him for the Grand Opera, at first as a ténor léger, and then as 
a ténor fort, Being loaned by-M. Perrin to M. Letellier, the manager 
of the Théatre de la Monnaie, Brussels, he arrived in that capital in 
1868, and, from the very commencement, received an extremely flatter- 
ing reception. In 1869, he returned to the Grand Opera, Paris. Thence 
he proceeded, in 1870, to Marseilles, and then M. Vachot secured him 





Mr Addison, the comedian. 





for the Monnaie. This is the sixth season of his engagement in 
Brussels,—Journal Amusant, 
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WAIFS. 


Tue Worcester Mustcat Fesrivat.—A conference between the 
Sub-committee of the Festival Stewards and the Dean and Chapter met 
in the Chapter House, at Worcester, on Saturday afternoon. After a 
full and free discussion of the views of each party, the meeting broke 
up, the entire question remaining in statu quo. The Dean and Chapter 
intimated their willingness to aid the Stewards in every way, should 
they ultimately arrange for su uent Festivals in any secular building. 
The only absent member of the Chapter was the Rev. Canon Seymour, 
M.A. [And thus the silver lining in the Herald’s cloud has resulted, 
ax we prognosticated it would, in nothing. We have said from the 
bezinning that the Dean and Chapter had long ago made up their 
minis; and why parley on? We would direct attention to a letter 
from a valued correspondent, ‘‘ A Parson’s Son,” to be found in another 
column, His hint is very timely, and should be pondered: over.—Ep. 
M. N.]—AMalvern News, Dec. 26. 

Madame Carlotta Patti, M. Ritter, and M. Sivori have gone to 
Kussia on a concert tour, 

Don Giovanni has recently been played at Christiana, a place hitherto 
considered out of the range of Italian opera, 

Signor Nicolini, detained en route to Paris, and unable to give his 
promised representations there, has left for Rome. 

Madame Sangalli has arrived in Paris, to take part in Delibés’s ballet, 
La Source, at the opening of the new Opera House. 

M, Alexandre Billet, the eminent pianist, will resunie his annual 
performances of classical .pianoforte music early in January, at St 
George’s Hall. 

There has just been published, chez Michel Lévy, a very interesting 
work on Les Saltimbanques, by M. Gaston Escudier. The subject is 
not only very interesting, but very amusing; and many of our 
readers may like to have their attention called to the work. 

Signor Arditi has been reaping laurels at the opera in Hanover, 
where he mounted, in one week, Cosi fan tutte, 11 Matrimonio Segreto, 
and Don Pasquale. In the latter Madame Artét introduced Signor 
Arditi’s new waltz, ‘ L’Incontro,” which created quite a furore, 

The Diritto says the Pope has taken up a project which he formed 
many years ago of placing 12 statues round the cupola of St Peter's, in 
accordance With the idea of Michael Angelo, ‘Twelve sculptors are to 
be charged each with the execution of a statue, but they are not to be 
chosen by public competition; nor will any artist be eligible for the 
work who was not domiciled in Rome prior to 1870, or who has 
manifested any opposition to the cause of Holy Church, The Diritto 
alds that, seeing the enormous sums which are just now being poured 
into the Pontifical Treasury in the shape of Peter's pence, there should 
be no lack of funds for carrying out the project. 

We wish to make all possible exceptions when we say that nothing 
can exceed the conceit and consequentialness of some Church choirs,— 
What with whispering, laughing, tipping back or lounging lazily in their 
chairs, sitting invisible behind the screens, or leaving church during 
Sermon time, we venture to say that that half-dozen people who do the 
music are to be charged with more impertinence and misbehaviour than 
all the rest of the congregation, We would desire to have all proper 
respect for those privileged ladies and gentlemen who compose the choir, 
but there is really no reason why, having sung God’s praise, they should 
then address themselves to offering incense to the devil. The wrangling 
among choirs is notorious and universal, but their amazing importance 
in many cases js not the less observable; and a really excellent choir, 
which is at the same time respectful and modest, indicates a remarkable 
triumph of grace and nature. ‘l'here really ought to be no reason why 
those persons who are so charming with their voices, should often be 
80 consequential and irreverent in their manners, and so utterly out of 
keeping with the place and the occaision.— Church and State. 

Woncester Mustcan Festivat.—Petitions to the Queen in Council 
are being prepared by the council and the citizens of Worcester, praying 
that Her Majesty, “as the head of the Church of this realm, will be 
pleased to use her influence with the Dean and Chapter of Worcester to 
induce them to continue to permit the holding of the triennial Festivals 
in the Cathedral Church of the city, under such arrangements as will 
best promote the object in view.” ‘These petitions set out that musical 
Festivals have been held for 150 years at Worcester, Hereford, and 
Gloucester alternately ; have been the means of providing charitable 
funds for the relief of widows and orphans of clergymen of these three 
dioceses ; have been largely attended by the inhabitants, and even pa- 
tronised by the Queen herself in 1830, and that the decision of the Dean 
and Chapter refusing the use of the Cathedral except for a Festival at 
which regular religious services and sermons would be held, has caused 
great dissatisfaction, and the petitioners believe “ that the discontinuance 
of the Festival would tend to lower the character of this city in the 
estimation of enlightened and edu-ated people, and be not only a local 
but also a national loss,” 








Is it not too bad of the Herald to asail Gluck’s character by intimating 
that he.was a garotter, as it did on Fridiv. Of course, that composer’s 
gavottes were what our contemporary meant to allude to.—A?cadian. 


AntTwerp.—-The programme of the first concert this season given by 
the Society of Music contained works by three celebrated German 
composers; namely, the Chorus No. 1 from Judas Maccabeus, by Handel ; 
a Cantata, by J. 8, Bach ; and the “ Adventlied,” by J. R, Schumann, 
There were also various compositions of less importance, The concert 
gave the greatest satisfaction to a most crowded audience. 








MUSIC RECEIVED FOR REVIEW. 


Rosert Cocks & Co.—“ Sound the trumpet in Zion,” quartet, for full choir, by 
Brinley Richards; also by the same composer, “ Gigue" (Handel), for the 
pianoforte. 

T. DriscoLt.—*‘ Original Compositions for the Organ,” “ Le Grimperean,” valse 
facile, by J. H. Wallace. 

Hopwoop & Crew.—‘“‘ Why blooms the rose?” “ Paquita,” “‘ The Trumpet Call,” 
songs, by Fabio Campana. 

C. Jerrreys.—“Un Fiore,” waltz, pianoforte, a quattro-marie, by Eugenia e 
Vittorina Gerbaldi; “At Rest: a Story of a New Year,” song, by Edouard 
Parri; ** Sérénade Allemande,” pour le piano, par A. Buhl; “ The Past,” bass 
song, ‘‘ If hope deceive us,” song, by A. G. Gitts; ‘*Genoa,” polka-mazurka, 
by J. RB. Perry; “Tivoli,” easy mazurka, by Gerald Lascelles; ‘‘ Saladin," 
grand march, solo and duet, ‘‘ Irish Diamonds,” No. 6, Fantasia on the popular 
melodies, ‘“‘ The valley lay smiling before me ”.and “ The girl I left behind me,” 
“Highland Gems,” No. 4, “ Auld Lang Syne” and “‘ Charlie is my darling,” 
by Willie Pape; ‘The Children’s Victory,” song, by Ed. Reyloff; “‘ Drifted,” 
song, by Alfred Plumpton; “ Dream Queen,” song, “ The President,” brilliant 
— fantasia, “The Fairies’ Gathering," characteristic piece, by Michael 

atson. 

NovetLo, Ewer & Co.—* Softly the echoes come and go,” Christmas carol, 
William Hargreaves; ‘‘ Funeral March,” by Herbert 8. Oakeley; ‘“ Lessons 
sweet of spring returning,” by T. P. M. 

CHARLES J. KLitz,—“ It might have been,” song, by Virginia Gabriel. 

LAMBORN Cock,—‘‘ Song for Children,” No. 8, ‘The Dog and the Cow,” by Mrs 
J. Worthington Bliss; ‘‘ The Syrian Bride,” wedding march, by Charles Sulla- 
man; ‘‘ Would you gain a maiden’s heart,” by Robert Sloman; “‘ Little 
Alice,” from ‘‘ Wonderland,” by Cleveland Wigan. 

MeETzLER & Co.—“ There is a lady sweet and kind,” song, Mrs Arthur Goodeve; 
“The Buccaneers,” song, by Edward De Jong; ‘‘The Blind Girl's Lament,” 
song. by Monsigny ; “ Eventide,” song, by Charles W. Smith; “Tom Hardy,” 
ballad, by Henry Smart; ‘“ Queen Mab,” waltz, Lindsay Sloper; “ One lock of 
hair,” ‘‘ Sorrow,” songs. by W. T Wrighton. 

WiLkiz, Woop & Co.—‘‘A Dream,” love song, “The Old Garden,” song, by 
Virginia Gabriel; ‘‘The old house far away,” song, by G. A. Macfarren; 
“Waltz,” for pidnoforte, by W. C. Valentine. 

WILtig & Co.—** Wood birds are singing,” vocal duet, “Thine Image,” “ Love's 
Spring,” ‘‘The Lone Light,” songs, by Franz Abt; ‘‘ Toil and trust,” song, 
by W. F. Taylor. 

JosepH WILLIAMS.—“* New Year Eve,” song, by C. H. Hewitt; ‘‘ Les Saisons,” 
oratorio de J. Haydn, arranged by Newstedt; “Illustrations of National 
Music,” No. 1, ‘‘ The Rakotzy March,” No 2, “Grand Study,” edited by Brin- 
ley Richards ; ‘‘ No Tidings,” song, by Robert Sloman. 

WEIpPErtT & Co.—‘* Hymn for the Night,” by H. W. A, Beale; ‘“‘Grande Marche 
Bresilien,” for the pianoforte, ‘‘Only thee,” ‘‘ Hurrah for bluff King Christ- 
mas,” songs, by John Cheshire; ‘Good bye,” song, by G. A. Macfarren ; 
“Up for the King,” a Cavaliers song, by Alfred Plumpton; “‘ Sylvia,” pasto- 
rale, by Walter Macfarren ; ‘‘March des Fantassins,” pour le piano, by Guil- 
laume H. Wall 

J. B. Cramer & Co,—‘ La Espanola,” pour le piano, “ Fairyland,” for the piano- 
forte, by Francesco Berger; “The Shadow of the Cross,” “‘ Love finds the 
way,” ‘‘ Over the moonlit sea,” songs, ‘* Summer-land,” duet, by Odoardo Barri; 
“Tj Furore,” grand galop di bravura, by James F. Simpson; ‘‘ Hilda,” for the 
wears, by Charles Salaman ; ‘‘Good night, sweet babe,” song, by Agnes 

am. 





Adbertisements. 


THE VOICH & SINGING 
ADOLFO FERRARI. 


tHE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London : Dowcaw Davison & Co., 244, Recent Sraeer, w. 

‘ The remarkable qualities of this book are the author's freedom from conventional 
‘rammels, the strong sense of his opinions, and the novelty yet evident soundness 
oi his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR STOLBERG’S VOICE LOZENGE, 
For invigorating and cariahing ee Salon, and removing affections of 
e throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
elaxed throat, It should always be tuken before singing or reciting, as it strengthen 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr Lewis of Basingstoke says he finds them most efficacious, and in Dr 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi. 
monials trom Patt:, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d, and 2s. 9d, 
hy all Chemists throughout the United Kingdom and the Colonies, 
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CHORAL WORKS 


FOR 


TREBLE VOICES ONLY. 





THE SEA-MAIDENS. THE ELFIN KNIGHT, 
By J, L. ROECKEL, By IGNACE GIBSONE. 
Prive 3s. Net, Price 3s, Net. 
SONGS IN A CORN-FIELD. KING RENE’S DAUGHTERS. 
By G, A, MACFARREN. By HENRY SMART. 
Price, et Prin Ss Cee oat 
THE KNIGHT OF PALESTINE. THE PAGE. 
By WEBER. By M. W. BALFE, 
Price 38, Net. Price 3s, Net. 


THE MOUNTAIN MAIDENS. WESTWARD HO! 
By F. ROMER. By J. L, ROECKEL, 
Price 3s. Net. Price 4s. Net. 


TWO-PART EXERCISES. 


” 





For Vocal Classes, in Two Books, each 4s. | Class Copies, 8vo, in One Book, 1s. Net. 





DUETS FOR TREBLE VOICES. 


Each Book contains SIX DUETS BY POPULAR COMPOSERS (Claas Copies). 
Books 1 and 2 are Now Ready. Price 1s. each Book, 


TRIOS FOR TREBLE VOICES. 


Price 6d, each. (Each Number Half-price, 3d.) Or in Books, each 1s. Net. 
BOOK I. BOOK VIII. 


. *Now the dance ° les 
. *Through the dim | 44. 
Pe oe of Oberon 45. 
46. 

| 47, 

| 48. 


? 


BOOK II. 
. *Oh, boatman, row 
. *Village bride 
*Pilgrim’s evening.... 
. *Music of the night 
*I love my love 
. *Hark! o'er the 


BOOK III. 
. *Now lightly we 
. *Hark; o'er the 
. *A psalm of life 
. *Araby's daughter 
. *Come o'er the waters ... 
. *Where the fairies 


BOOK IX. 
. *The Village Church .... 
. *Come, sisters, come .... 
. *The Zingari 
. *Morning ... 
*Evening . 
. *Sleep, gentle lady 


BOOK X. 
5. *The Rhine Boat 
. *Angels that around .... 
. *Happy Wanderer 
. *Through the grassy .... 
. *Our hi ~py valley ...... 
t0. *Blessed oe the Home .. 


BOOK XI. 
. *Happy, smiling faces 
. *Fairest flowers 


Donizetti, | 


. Wagner. 
. Hatton, 
, Alien. 
Wallace, | 


Balfe. 
Balfe, 
Pinsuti. 
Oberthur. | 5 
. Bonoldi, 
Balfe. 


9, *The skylark 
. *Hark! the Gondolier... 


Gilbert, 
. Riccardi, 


21, *Too late 
. *When the moon is 
. *The sun has been 
. Bridal Chorus 


25. *Merry minstre}s are 
. *Good morning Lillo, 
. *Hark! the merry 
. *With song of bird 
. *Happy as the day 
. *The red cross banner .... 


BOOK VI. 
. *The distant bell 
32. *The sunset bell .. 
33. *Who'll follow 
. *Sleep on f 
. *O the summer night .... 
36. *O hear ye not 


BOOK VII. 
. *Sea flowers 
. *Forest home 


. *Warbler of the forest. . . Benedict, 


. *Thoughts of home 
. *Welcome Spring 
. *The noisy mill 


“LONDON: 


Barnett, 


Wagner, 


72, *Rowing bravely 


Barnett. 





. *Goddess of the dawn .. 
. *At our spinning wheel .. 
Vi 


5. *How can we sing 


. The standard waves .... Bi 


BOOK XII. 
. *A spring sun peepeth out —- 
. *The storm Ri 
. *Lightly, softly 
. *Over woodland, over plain. Pinsuti, 
. *Flow softly, flow 
Campana, 


BOOK XIII. 
. *Buzzing 
. *Softly now 
. *The Sleigh Bells 
. *Dancing Sunbeams ... 
. *Fair and fertile valley, “Gugtcin, 
. *Friendship Allen 


BOOK XIV. 
. *Our Vesper Hymn 
. *Our last farewell 
. *Flower Greeting 
. *Hark the Pilot ishop. 
. *While the days are bright Bordese, 
. *Sweet Bird of Heaven. . Wallace, 


agg 
* These can be had in 7 size, with oe 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W, 





THE 


ISLAND of BACHELORS 


(LES CENT VIERGES). 





NEW OPERA BY LECOCQ. 


Performed at the Gaiety Theatre, London ; 
also in Edinburgh and Brighton, with the 
greatest success. 





“The music is so melodious and piquant, quite 
equal, and in some respects superior, to M. Lecocq’s 
later compositions—Madame Angot and Giroflé. Per- 
haps his very best opera, as far as melodious inspiration 
is concerned,” —Atheneum. 








Now Ready. 


The Complete Opera, for Piano. * “ 
ee ee 2 6 


The Island of Bachelors Quad- 
Tille hay a 


The Island of Bachelors Waltz 40 


‘|The Island of Bachelors, By 
Kuhe (Nearly ready) 


The Vocal Waltz . 
I Love Thee nee’ 
Woman’s Rights. Song 


(Sune sy MISS FARREN.) 


4 0) 
3 0 
4 0 








LONDON : 


BOOSEY & CO, 
295, REGENT STREET, 
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SYDNEY SMITIPS 


FOUR 


NEW. PIECES 


“EN ROUTE.” 


MARCHE MILITAIRE 
Price FOUR SHILLINGS. 


“TITANIA.” 


CAPRICE. 
Price FOUR SHILLINGS. 


" MARTHA.” 


SECOND FANTASIA ON FLOTOW’S 
OPERA. 


Price FOUR SHILLINGS. 
tf 
ADELAIDE.” 
TRANSCRIPTION OF BEETHOVEN’S 


CELEBRATED SONG. 
Price FOUR SHILLINGS. 














The above-named pieces were played by the 
Composer at his recent Pianoforte Recitals with 
distinguished success, 








LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE 





CHAPPELL & C0.’S 
PEOPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 












Or with FIVE OCTAVES and 
Automatic Swell, price 5 Guineas. 






Registered 22nd January, 1874. 


DDAARA 


Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


Compass, 4 Octaves, . == to 
F ——— 








oe 
f= 

















This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all, By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANDRE s large manufactory, CHAPPELL & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 
appearance. 












Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 











CHAPPELL & CO, 
50, NEW BOND STREET, LONDON. 








THE MUSICAL WORLD. 


16 








[Jan. 2, 1875. 





DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
Mi cW) BAIsFE Bs 


NEW GRAND OPERA, 


IL TALISMANO. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G, ZAFFIRA. 





satetore ® 
Performed with triumphant success s by Her Majesty’ s Opera Company in London, Dubli 


Liverpool], Glasgow, Edinburgh, and Manchester. 
Complete, with Portrait, Proem, and Memoir 


VOCAL MUSIC. — 











2ls. 



























































a, 
Edith’s Prayer (Placida Notte) = 4 0 | Weary hours (Ahi che tedio che languor) Duet 
Sung by Mdme CuristinE Nitssov, also by Mdlle TietsExs (original key). | adapted from the Chorus of Ladies area ve he 
Ditto (in C and B flat) wee 4 0 Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Folto Chioma), Duet, Tenor, andBass 4 0| Navarre ... wee © 
The Rose Song (Candido fiore) as 4 0| Sung by Malle Mante Roze (original ke 
Sung by Signor CAMPANINI (original key) | Ditto (in E flat) ‘ oe 4 0 
Ditto (in A flat'and B flat) ... 4 0) The Ladye Eveline (Canzone d’Ev elina) os * @ 
T love the sky (Mi piace un cielo) . 4 0 | Sung by Mdme Curistineé Nuzssoy, also by Mdlle TrersEns (original key), 
: vp obec Caza at 7 Ditto (in ©) ... ‘3 — ; 
ong of Nestabanus (original key o| Keep the Ring uest’ annel uet ee 
Ditto (in C) oes 4 eon by ~ doa CHRISTINE . > and Signor CAMPANINI. 
Oh! who shall sing the rapture (Oh! chi d'amor, Ditto, for Drawing-Room performance “ee 
fuo mai) .. 4 0) Why Sweetheart (Caro perché si dolente). Trio... 4 0 
Ditto (in F) Sung by Signor Rora (original key.) a | Sung by Mdme Cueisrine Nusson, Mdlle Marte Roze and Signor Rora. 
m ’ 
Monarch supreme (Sommo Signore), Prayer and War |4 "= ig — — - —— : 
Song (L’ arco tendete) . ese : ca 8 
Sung by Signor Rora (original key). Ditto, Glee for male voices, arranged by G. A. 
The War Song, Separate, in lower key 4 0 Maefarren : 40 
On balmy wing (A te coll’ aure a sera) 4 © Radiant Splendours (Nella vi viva va trepidanse) -- 4 0 
Sung by Signor CamPANINI Gage key). , Sung by Mdme Curistine Nixssov, also by Mdlle Tretsens (original key). 
Ditto (in B flat) 4 0 | Ditto (in B flat) ow 4 0 
PIANOFORTE MUSIC. 
The Rose Song . Wilhelm Kuhe 4 0! Fantasia ... Edouard Ronville 4 0 
Ditto ‘ E.L.Hime 4 0 Fantasia ... G. A. Osborne 4 0 
First Fantasia . Wilhelm Kuhe 4 0 The Crusaders’ March. ... .. MW. Balfe 8 0 
Second ditto Ditto 4 0) Ditto. For Two Performers. Sir Julius Benedict 4 0 
Fantasia E.L.Hime 4 0 Fantasia ... ... J, Theodore Trekell 4 0 
War Song ... “Brinley Richards 4 0) Keep the Ring. Transcription Ditto 4 0 
Edith Plantagenet bi E.L. Hime 4 0 Beneath a Portal. Transcription Ditto 4 0 
Fantasia A .. Madame Oury 4 0 Duet for Two Performers . Signor LiCalsi 4 0 
DANCE MUSIC. 
The Talisman Waltz. Illustrated C. Godfrey 4 0| The Talisman Lancers Illustrated . C,Coote 4 0 
The Talisman Galop Ditto Ditto 4 0 The Talisman Polka... Arban 4 0 
The Talisman Quadrille. Ditto Ditto 4 0 
jadadeie -ROCHARD'S EASY PIE Ces. 
Beneath a portal 2 0, The Rose Song es 2 0 
Radiant splendours ... 2 0| The Crusader's March 20 
Ladies’ Chorus and War- Song 2 0| Golden Love-locks and Oh! who shall sing the rapture 2 0 
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